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PREFACE 



■ BILL LEMON: A SCULPTOR OF LIGHT 

I first met Bill Lemon some fifteen years ago in a work- 
shop I was giving in Nashville, Tennessee. Bill suggest- 
ed we team up to teach some classes. Recognizing his 
great personality and realizing his talent in the area of 
glamour and nude photography, I took him up on his 
offer. It would prove to be a winning partnership. 

Through the years I have come to know Bill, and I 
have the utmost respect for his talent and creativity in 
photographing women. Bill has a talent that is far 
greater than even he realizes. He has the ability to proj- 
ect a feeling when photographing a model, and he cre- 
ates some spectacular images in the process of seeking 
and seeing the model's greatest assets. Bill also sees 
light and uses it to sculpt the image in his mind. 

Looking at all accomplished and talented photogra- 
phers' works, you realize they have one thing in com- 
mon. That talent is knowing the decisive moment in 



shooting whatever or whoever the subject may be. Bill 
has that talent and realizes when he has captured the 
essence of the person he is photographing. As a result. 
Bill Lemon will be remembered for his unique eye and 
imitated for many years to come. 

As we go through life, we choose friends that have 
values and tastes similar to our own. Bill Lemon is def- 
initely a photographic soulmate to me — and a good 
friend. 

In teaching my own workshops, I have literally met 
thousands of photographers over the years. Bill is 
unique among them, with a vibrant personality that 
touches everyone he meets. I know I am a better pho- 
tographer for having met and worked with Bill Lemon. 

— ^Art Ketchum 



■ LEMON'S CLASSICAL APPROACH 

I first met Bill Lemon a number of years ago when he 
attended a seminar I was conducting on glamour pho- 
tography. He was eager to refine his techniques of 
working with models and mastering lighting. It turned 
out that we had worked with many of the same models 
and had shot in many of the same locations. 

As a result of his books, I've become familiar with 
Bill's work over the years, and I appreciate his artistic 



attention to detail. His classical approach to black & 
white nudes is a refreshing change of pace in this day 
and age of hardcore imagery. 

— Ken Marcus 
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INTRODUCTION 



I began to experiment with my first digital camera, a 
point & shoot, fixed-lens Canon PowerShot Gl, in 
April of 2003. I was impressed with the quality of the 
images and the savings that shooting digitally offered. 
Since then, I haven't looked back. 

While much remains the same when shooting digi- 
tally, some aspects of shooting have changed. Dead-on 
exposure is more critical than ever before. An LCD 
screen allows you to know immediately whether a pic- 
ture is a keeper before you even leave the scene. Image- 
editing is something that every photographer can mas- 
ter to gain unprecedented control over their image 
making. Shooting digitally, you can more confidently 
take risks and achieve your artistic goals. 

This book will help you on your photographic jour- 
ney. Whether your primary interest is model photogra- 



phy, fine-art nudes, or female portraiture, you'll un- 
cover the professional tips that will allow you to create 
dramatic, softly feminine, and incredibly flattering por- 
traits of women. You'll find over one hundred images 
with accompanying text that breaks down the technical 
and artistic considerations of capturing the female form 
in its most glorious form. You'll learn how to create the 
appearance of longer and slimmer legs, how to whittle 
a waistline, and curve to the hips, and make breasts look 
their best. You'll learn how to use artificial lighting 
techniques for stunning portraits made indoors or out- 
doors and will get advice for using sunlight to create 
soft, natural effects. You'll learn the importance of 
choosing an effective setting and composition, and how 
to select and work with clothing and props. 



INTRODUCTION 



1. GLAMOUR 



Glamour images can be created with any client, 
regardless of their level of comfort in taking 
nude images. In this section, you'll see that 
clothed images can be sexy, and that the glamour genre 
has grown leaps and bounds and now includes more 
than perfectly coiffed hair and lots of lipstick. 

There's a certain appeal for me in pairing the 
smooth, lovely skin tones and graceful lines of the fem- 
inine form with the weathered, rustic appeal of old farm 
equipment. In image 1, that texture comes from an old 




flatbed truck that Ashley leaned against. I wanted to 
create an image of Ashley that had a certain girl-next- 
door appeal, and I think that feeling comes across nice- 
ly in this shot. 

While I often crop images in the computer, this 
image was cropped in-camera to draw the viewer's 
attention to the model's hair and face. The shot was 
captured in manual mode with a Nikon DlOO and a 
28-75mm Tamron lens. Flash fill brightened the shad- 
ows on Ashley's face and add catchlights to her eyes. 



■ CURVES 

There's no denying the appeal of the 
S- curve throughout the length of the 
body of the model shown in image 2. 
Natalie exudes femininity, sex appeal, 
and a particular playful exuberance in 
an image that shows off all of her fem- 
inine charms. 

I asked Natalie to lay on her side, 
and she refined the pose herself, plac- 
ing one hand on her face and one on 
her chest. She put a lot of energy into 
the image, and there's a feeling of joy 
in it. I focused on her eyes in taking 
this image, and her gaze engages the 
viewer. 

Natalie was posed atop a rolling 
platform covered with a swath of black 
velveteen fabric that serves as a make- 
shift bed for the the session. 

I shot the image with a Nikon 
DlOO and a 28-75mm Tamron lens. 
The flash, positioned at camera left, 
was set at fall power. 



■ MODELS 

I've been in this business for twenty- five years now, and 
I've photographed countless models. Most are referrals 
from past clients. Once you've proven yourself as an 
artist and a respectable professional, your business will 
grow by leaps and bounds. 

With the wide variety of modeling websites avail- 
able, it's never been easier to find a subject ready for 
hire who suits the type of image you aspire to create. 
Check websites like www.onemodelplace.com for leads. 
Also, many established models now host their own 
websites. A simple search should yield countless links 
worth investigating. 

Regardless of the type of image you shoot — swim- 
suit, implied nude, nude, glamour — ^you'll find that 



most models now demand payment for each session. 
With a need to pay models, the cost savings inherent in 
shooting digital is more important than ever before. 

■ IN THE PINK 

Image 3 was created in a Charlotte, North Carolina, 
hotel room. I created several long shots, then came in 
close for this image, made with a Nikon DIOO, a 
28-75mm Tamron lens, and an on-camera flash. 

I directed Kaylee in creating this pose, and she 
refined it by placing her hand on her right shoulder. I 
love the soft, feminine look it imparts, especially in 
combination with the direct eye contact and sensual 
mouth. Her clothing selection lends energy to the 
image and draws attention to her curves. 





■ DYNAMIC LINES 

Image 4 was made at an old abandoned building near 
my home. I shot the image at an angle to show the row 
of pillars behind Kristin, which gives a sense of dimen- 
sion in the image. 

The sheer slip dress Kristin selected for the image 
provides a somewhat modest glimpse of her body. I 
darkened the fabric in the pelvic area in Photoshop to 
conceal a little more. 

The session took place on a chilly day, so we shot 
just twenty frames. This one was shot on a Nikon DlOO 
with a 28-75mm Tamron lens. 

■ A BURST OF COLOR 

When scouting for new photogenic locations in 
Tucson, Arizona, I came across the private residence 
shown in image 5. Arizona and New Mexico are re- 
nowned for the gorgeous architectural color schemes. 
When I saw this house, I thought, "I need to shoot this 
front door." However, if you look closely at the image. 



you'll notice that there is no doorknob — it's a fake 
door, used only for decoration. 

I knocked on the home's functional door ^ hoping to 
get permission to use the residence as a backdrop for 
Heidi's session. When I got no answer, I proceeded 
with the shot and hoped for the best. Midway through 
the session, the homeowner, a fellow artist, arrived on 
the scene. He was enthusiastic about the session and 
invited me to shoot in the backyard as well. 

I love the contrast of the vibrant blue door against 
the orange stucco walls. I would have liked to show 
more of Heidi's body in the image, but she wanted a 
conservative shot. 

I like the composition in this image. Heidi's off- 
center placement and the tilted camera created a dy- 
namic feel in the image, while the branches at the left 
and right of the frame point to the subject and provide 
additional color. 

The image was captured with a Nikon DIX and a 
35-70mm Nikon lens. 

GLAMOUR 9 



■ HAWAIIAN ISLAND 

Images 6 and 7 were made during a swimsuit location 

shoot on the Hawaiian island of Oahu. 

Karen wanted to shoot images that were sexy with- 
out showing too much. I asked her to remove her 
swimsuit top, and we created an image that implies 
complete nudity while evoking a somewhat modest feel. 

Karen developed and executed the posing concept. 
Her arms create a sense of movement in the image and 
playfully obscure most of her breasts. She raised her left 
hip, a posing strategy that accentuates her trim waistline 




and plays up the curve in her hip. The slight tilt of her 
head and the hair pulled toward the left shoulder also 
add interest to the image. To me, having the hair piled 
on one side opens up the model's face. 

For image 7, Karen changed swimsuits and put this 
net top on. I like the texture it adds to the image, and 
its color complements the oceanic backdrop. The image 
is tightly cropped but shows enough background to 
create a sense of place. 

Karen's crossed arms direct the viewer's gaze to her 
face and ensure the modesty that she wanted to achieve 
in the image. I love the glistening 
highlights that the summer sun creat- 
ed in her hair. 

Both images were made with a 
Nikon DlOO camera fitted with a 28- 
75mm Tamron lens. 

■ CLASSIC ELEGANCE 
Image 8 was shot in Victoria, Texas, 
during a workshop I was conducting. 
The setting is the reception area of a 
dentist's office. 

Liz appears several times in this 
book. I like to photograph her, and 
we've shot all over the country 
together. 

Liz's lovely hair and classic profile 
suit the concept of the image nicely. If 
I had the opportunity to change any 
aspect of this image, I would have 
requested that Liz select a black bra 
and panties, as the darker color would 
have created better contrast with her 
skin tones and the furniture. 

The lighting setup for the image 
was simple but effective: I placed a 
single 4x6 -foot softbox 45 degrees to 
camera left. 

This image was taken with a 
Nikon DlOO and 28-75mm Tamron 
lens. 
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■ OVEREXPOSURE 

Image 9 was shot in an area adjacent to my studio. The 
model, Stephany, was just fifteen years old when the 
image was taken. She had heard about my work from 
another photographer and contacted the studio. 

Stephany's mom was initially a bit reluctant to allow 
her daughter to do the session because she was aware 
that I photograph nudes. She and I spoke at length on 
the phone and, once assured of the tasteful, profession- 
al nature of my images, she gave her consent for her 
daughter to be photographed. Her mom was present 
throughout the shoot. 

This image was made with a Nikon DlOO with a 
28-75mm Tamron lens and flash fill. I purposefully 
overexposed the image to wash out her skin tones. 

I love the shape of Stephany's face and the way that 
the layers in her hair draw the viewer's attention to her 
features. 

■ SUN WORSHIP 

Image 10 was made in Baton Rouge, Louisiana, as part 
of a workshop I was conducting. 

Renee is shown lounging gracefiilly in a wicker chair 
on the porch of a house situated on an old plantation 
set far back from the main road. The tilt of her head and 
closed eyes allowed me to capture good light on her 
face and also creates the impression that we've caught 
her in a private, reflective moment. 

Renee selected the white bathing suit for this image. 
I like the way that the white chair and clothing and the 
pale yellow walls combine to create a peaceful mood in 
the image. 

I captured this image with a Nikon DlOO with a 
28-75mm Tamron lens and flash fill. 

■ VALLEY OF FIRE 

I lead a great many workshops in a wide range of loca- 
tions, and image 11 was made during a workshop held 
in the Valley of Fire in Nevada. The spot is a natural 
choice for many outdoor and location photographers, 
and I especially love the texture and warm coloration 
the scenery lends to my images. 








wm 




I asked Sarah Kate to raise the white scarf 
above her head and made the shot. I like the 
way the rock frames the image and enjoy the 
strength she exhibited in this pose. 

The image was made with a Fuji S2 and 
a 24-8 5mm Nikon lens. I used flash fill to 
boost the light levels in the scene. While the 
warmth of the coloration of the rock, the 
deep blue sky, and the greenery add interest 
to the image, I felt that the original image 
lacked a little punch. To solve the problem, I 
brought the image into Photoshop and used 
the Magic Wand tool and Brightness com- 
mand to selectively boost the color in the 
rocks. 

■ S-CURVES 

The strong S-curve Karen produced in posing 

for image 12 draws the viewer's gaze from the 

tilt of her head through her torso, hip, and 

upper legs, resulting in a lovely composition. 

Note that I selected an angle of view that 

placed the horizon line in a pleasing position 

in the portrait. When composing an image, it 

is important to ensure that the lines in the 

image do not distract the viewer from the 

subject. Instead, we want to be sure that the 

lines cross the body in a flattering way. Never allow 

horizon lines to cross the subject's face or neck, for 

example. 

The image was taken with a Nikon DlOO, a 28- 
75mm Tamron lens, and flash fill. The highlights on 
Karen's skin draw attention to her curves and empha- 
size her shape. 

Although I captured this image using the aperture 
priority mode, I shifted to strictly manual manual mode 
soon after this session in order to achieve consistency in 
exposure from one image to the next. 




13 perfectly suit the location — an abandoned 1920s 
concrete bunker located near the San Francisco bay. As 
you can see, a model doesn't need to be nude to create 
a sexy image. A lot depends on her attitude when she 
arrives for her session. If you can ensure her comfort 
and provide positive feedback, great images will result. 
Toning a black & white image can create a different, 
perhaps more artistic, mood in an image. While attend- 
ing the Epson Print Academy, I learned to convert dig- 
ital images from color to black & white and to tone the 
images in Photoshop. I can convert straight to a sepia 
tone, or any tone I want, for that matter. 



■ CITY CHIC 

Ashley wanted to create an image that "didn't show any 

skin." The torn jeans and open leather jacket in image 
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■ DISTRACTING ELEMENTS 

Images 14 and 15 were captured in Dallas, Texas, dur- 
ing a one -one -one workshop I recently conducted 
there. 

Reanna came up with the pose for image 14, and I 
cropped the image in camera to eliminate some of the 
concrete area around her feet. 

I feel the wrought-iron fence behind the model dis- 
tracts the viewer from her features. Before making a 
shot, it pays to survey the scene to ensure there are no 
distracting elements. While many post-capture correc- 
tions can be made in Photoshop, the process can be 
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very time-consuming. In this 
case, the varying tones and 
textures in the foliage would 
make digitally removing the 
fence a very difficult task. 

For image 15, I posi- 
tioned Reanna under an 
overhang to block some of 
the harsh overhead light, 
then took a light reading of 
her face, and set my Nikon 
SOD flash, on a flash bracket, 
at f5.6 at /125 second, per the 
meter reading. A quick check 
of my LCD screen showed 
that shooting at full power 
produced an overexposed 
image, so I turned the flash 
down three stops to get this 
result. 

The depth of focus in this 
image falls off quickly, ren- 
dering the foliage in the 
background more abstractly 
and thereby eliminates dis- 
tracting elements in the pho- 
tograph. Limiting the sharp 
focus to Reanna's eyes en- 
sures that her beautiful, sen- 
sual features are the most 
prominent element of this beautiful portrait. 

I did a little bit of post- capture work in Photoshop 
to retouch Reanna's undereye area, then boosted the 
color saturation a little to make the tones in the image 
"pop." I've found that most of the models benefit from 
a small amount of retouching in the undereye area, and 
an increase in color saturation typically improves the 
image as well. 

Both images were captured with a Nikon DlOO and 
a 28-75mm Tamron lens. 
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2. WATER 



Water can provide a lot of visual interest in 
nude photography. Whether it takes a cen- 
tral role or seems to "accessorize" a scene, 
it can create contrast and sparkle. Water can even serve 
as a sort of camouflage for a model who wants to create 
an implied nude image. 

In image 16, Danielle was positioned at the lower- 
right third of the image. Because the session was held 
late in the day, I had an assistant positioned on either 
side of her with zebra reflectors to bounce warm light 
back onto her skin. When working with water, it is crit- 
ical that you expose for the skin tones. 



While the natural background is prominent, it does 
not overwhelm the model. I like the way the rocks and 
flowers punctuate the image with color, and feel that 
including the landscape adds to the storytelling quality 
of the image. Positioned with her hands on the rocks, it 
appears that Danielle is seeking shelter from the gaze of 
onlookers who have come onto the scene. 

Image 17 was taken during the same session. I con- 
verted the original color image to black & white and 
lightened the dark areas of the wet rock in Photoshop. 
The backlight in the image creates the necessary separa- 
tion between Danielle's hair and the background. 
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■ LOCATION, LOCATION 

Image 18 was shot in the same location as images 16 
and 17 on the previous page spread. The backyard spa 
is situated behind the picturesque, vibrant orange stuc- 
co residence shown in image 5 . The location has proven 
to be a favorite of mine, and I've conducted numerous 
sessions there. A diverse array of images is the result. 

To create this image, I positioned Elizabeth right 
under the waterfall at the far end of the pool. She did- 
n't want to show too much skin, and while the water 
conceals two-thirds of her body, she nevertheless 
exudes a highly sensual energy. The sun was directly 
behind Elizabeth when the image was made, so we used 
a 39x39 -inch silver reflector to bounce light onto her 
skin and fill in the shadows. 

Note that Elizabeth isn't quite centered in the 
frame. She's positioned a bit high and slightly right of 
center in the image. Center placement 
is commonly considered a somewhat 
stagnant presentation for the subject 
of an image. 

■ A LITTLE BIT OF PARADISE 
Image 19 was made in Paradise, Cali- 
fornia at a jewel of a location tucked 
away at the end of a long, dirt road. 

Sarah came up with her own pose 
for the image. The result is a lovely, 
classic, and form -flattering position 
that is beautifully juxtaposed by the 
rough and jagged texture of the rock. 

Note the hint of skin tone that 
appears in the water at the bottom of 
the frame. 

Because the image was made late 
in the day, there's a blue cast to the 
scene. Shot earlier in the day, the same 
rocks appear much warmer, resulting 
in an image with a very different feel. 

The image was shot with a Nikon 
DlOO and a 70-300mm Nikon lens. 
While it is shown here in color, I have 



found that the portrait is equally effective in black & 
white. 

■ IMAGE PREVIEWS 

While the availability of an LCD screen is an obvious 
advantage to shooting digitally, I do not share the 
images with the model in the midst of the image - 
capture process. Though many photographers feel that 
showing an image during the shoot can increase the 
model's sense that the session is going well and boost 
her confidence, I feel that it breaks the rhythm of the 
shoot. I do share the results of the session with the 
model — but for me, it makes sense to wait until the end 
of the shoot. 

I do typically rely upon my LCD screen to analyze 
a shot, though. This ability is just one of the benefits of 
shooting digitally. 




■ LATE-DAY SUN 

In image 20, Justine posed in front of the waterfall that 
also appears in image 19. She developed the pose her- 
self, and I love the result. I typically try not to crop a 
model's hands out of the image; if I could shoot this 
image again, I would have ensured Justine's hands were 
fully visible. 

The image was captured late in the day with a Nikon 
DlOO and a 28-75mm Tamron lens. To warm Justine's 
skin tones, I taped a Bastard amber gel over the flash. 
While these gels are available in a wide range of filter 
strengths on the Internet, the #15 I selected for this 
image produced the perfect result. I've more recently 
begun using Sto-fen's Gold Omni, a warming device 
designed to slip over the flash head, eliminating the 
hassle of fijmbling with tape during the shoot (see 
www.stofen.com for details). I've been experimenting 
with a B+W KR3 filter — a warming filter — on camera, 
but I've not had consistent results. However, all of my 
other traditional filter effects are now easily achieved in 
Photoshop. 

Image 21 was created in a residential pool. Natalie 
selected the clothing and orchestrated the pose for the 
image after I asked her to raise the left side of her dress. 
I like the eye contact with the camera and the "con- 
frontational" expression on her face. 

The image was taken late in the day, and the sun's 
position produced rim lighting and great highlights in 
her hair. 

In image 22, Natalie is wearing a long, sheer gown 
that adds texture to the image but leaves little to the 
imagination. Her raised arms and angled torso provide 
a beautiful view of her bust and waistline. Her face was 
turned up toward the sun to ensure that she was well lit. 
The expression perfectly suits the pose, and her make- 
up is soft and natural. For the type of work I do, the 
women wear very little makeup, and they apply it them- 
selves. I'm mostly interested in producing a more natu- 
ral, girl-next-door type of image. For glamour or beau- 
ty portraits, more obvious makeup is usually required. 

Both images of Natalie were made with a Nikon 
DlOO and a 28-75mm Tamron lens and flash fill. 
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■ COMMUNICATION 

Justine's proximity to the waterfall made communica- 
tion difficult. We had to rely on visual cues to achieve 
the results shown in image 23. You can be better 
assured of success in situations like these when you 
work with an experienced model. 

The portrait was shot in midday light. Compare the 
results in this image to the feel achieved in image 19, 
which was shot late in the day. Note that image 23 has 
a much warmer feel. The image was made with a Nikon 
DlOO and a 70-300 Nikon lens. To me, the photo- 
graph is slightly overexposed, but it still works. 

■ FLASH FILL 

I've created a wide variety of images with Natalie, and 
she appears many times throughout this book. Images 







24 and 25 were taken during my first visit to this loca- 
tion, which also provided the backdrop for images 21 
and 22. 

I love the punch of color that the red top provides 
in image 25. The expression on Natalie's face is highly 
sensual. This is due in part to her making eye contact 
with the camera, and also from the tilt of her head. 

Flash fill was used to supplement the existing light 
in both of these images. When you work with flash fill, 
you're resigned to using slower shutter speeds. Here, 
the shutter speed was /6o second. These images were 
captured with a Nikon DlOO fitted with a 28-75mm 
Tamron lens. 

■ RIM LIGHTING 

Water plays a more subdued role in image 26, appear- 
ing only in the lower- right corner and 
in droplets across Natalie's skin. How- 
ever, the image was actually created at 
a residential pool with a built-in bar. 
Natalie is lying on a stone bar (the 
barstools, which are actually com- 
pletely submerged in the pool, were 
cropped out of the image). 

Natalie conceptualized the pose 
for this portrait. By bringing her 
upper knee in front of the lower one, 
she produced a gorgeous curve 
through her hip and concealed part of 
her pelvic area. Notice too that the 
curve is nicely juxtaposed by the more 
linear stone. The positioning of her 
arms and hands draws the viewer's 
attention to her face. 

I used a Bastard amber gel on the 
flash head to produce the golden glow 
in Natalie's skin tones, combatting the 
cool color temperature of the late -day 
natural light. 

The rim lighting on her hair, left 
arm, and leg is a great asset in this 
image. 
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■ MAKING THE PICTURE TALK 

Image 27 was captured at the same location shown in 
the previous waterfall images that appear in the book. 
Justine's lower half is in shadow, and her torso is bright- 
ly lit, an effect that could have been produced by a spot- 
light but is, in fact, the work of the sun. 

Most photographers would have shot this image 
with a zoom lens to render the subject larger in the 
frame. I purposefully composed the image to show the 
top of the waterfall and the greenery. Though Justine is 
quite small in the frame, her dynamic pose and and the 
contrast between her body and the surroundings lock 
the viewer's gaze on her beauty. 

The image was made with all natural light and was 
captured on a Nikon DlOO with a 70-300mm Nikon 
lens. 




I've shot from the east to the west coast. I've done 
a lot of work in New York, Texas, Arizona, Mexico, 
Louisiana, and Nevada. A lot of my shooting at these 
locations coincides with my workshops. I'll build a cou- 
ple of days into my itinerary to take advantage of the 
various locales and their unique landscapes. As you'll 
read in the pages that follow, I shoot a lot of images in 
my home state of California, too. While the majority of 
my images are shot outdoors and incorporate a natural 
landscape, I do some sessions in the studio as well. 

You've got to work a location for all it is worth. 
Explore the landscape. Get creative. Shoot from various 
angles with a variety of lenses and in differing lighting 
conditions. Open your eyes to new possibilities and step 
off of the beaten path. Why travel thousands of miles 
just to make images that look like everybody else's.^ 
When coaching other photographers 
on shooting outdoor and location 
images, I always tell them, "make the 
picture talk." 

■ BACKLIGHTING 

When you backlight a subject, you've 
got to add additional light to her face 
via a reflector or flash flll. For this 
portrait, flash was used to do the job. 
Natalie is a natural when it comes 
to posing; in image 28, the pose is 
dynamic and playful. The angle of 
her hips and thighs conceal some of 
the pelvic region, and the composi- 
tion leads the viewer from her face 
through the curve of her back and to 
the right edge of the picture. Sel- 
ecting a wide aperture allowed me to 
blur the background to ensure that 
the focus remained right where it 
should, on Natalie. 



3. LANDSCAPES 



When working with a model, we often travel 
to a variety of landscapes in a single session. 
A change in locale is one of the easiest ways 
to vary images taken for a model's portfolio, or just to 
revel in the multitude of artistic opportunities that a 
change in the landscape affords. 
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In image 29, Jenny is standing in the middle of a 
plowed field. The image seems to exude heat; the 
ground looks barren, and there is nothing that distracts 
from the model. Only her lipstick adds color to an oth- 
erwise earth-toned image. The image was captured with 
a Nikon DlOO and a 70-300mm Nikon lens. 

In image 30, Jenny is positioned 
facing the sun. At her feet you will 
notice the remnants of an railroad 
track now overgrown with weeds. I 
feel that the lines of the track add to 
the composition of the image. 

The image is full of vibrant color; 
the greenery is intensely colored, and 
the rich color of the shirt corresponds 
nicely to the blue sky in the back- 
ground. The yellow flowers add still 
more energy to the image, which was 
captured with a Nikon DlOO and a 
28-75mm Tamron lens. 

■ ASSISTANCE, PLEASE 
When creating nude images on loca- 
tion, an assistant can prove doubly 
helpful: in addition to positioning 
equipment, directing light with reflec- 
tors, etc., he or she can also help to 
ensure that your model isn't surprised 
by a person who unwittingly walks 
onto the scene of your shoot. 

On one occasion, I was photo- 
graphing a model in an area adjacent 
to a pheasant club. All of a sudden, a 
guy with a shotgun and a hunting dog 
rounded the corner, crossing paths 
with the model, who was wearing only 
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a wide-open fishing vest. The hunter told his buddies 
about the experience, and they didn't believe him. He 
tracked me down and came to my studio to ask for a 
copy of one of the images. Since then, I've come to 
know him quite well. 

Many models don't mind such encounters. They're 
quite comfortable in the nude and aren't particularly 
self-conscious. When working on location, though, we 
generally keep a shirt handy so the model can quickly 
cover up in case of an "emergency." 

Image 31 was created on a bridge that crosses the 
waterfall location shown previously. I asked Justine to 
walk toward the camera and simply captured the image 
when her position seemed right. I love the interplay 
between the natural landscape and the man-made wood 
and steel bridge and graffiti. 

I love the leading lines in the por- 
trait, which seem to reinforce the 
model's movement toward the viewer. 
The image was taken late in the day 
with a Nikon DlOO and a 28-75mm 
Tamron lens and flash fill. 

■ NEVADA 

Image 32 was created late in the day 
with a Nikon DlOO with a 70- 
300mm Nikon lens and a Nikon 
80DX flash. To achieve a warmer feel 
in Liz's skin tones, I placed a Sto-fen 
Gold Omni diffiiser over the flash 
head. Before digital, photographers 
used a #81 A warming filter when 
shooting in the shade or under late- 
afternoon sunlight. The gold diffiiser 
is an easy antidote for such lighting 
scenarios. 

Liz did her own posing and acces- 
sorizing for the image, which was 
made for a modeling website named 
www.michelle7.com. 

Nevada's Valley of Fire is the back- 
ground for both images 32 and 33. 



Though the location is the same, the two photos clear- 
ly illustrate the range of expressions that can be 
achieved in a given spot. While image 32 is more tight- 
ly cropped to aggressively feature the model, the back- 
ground is used to establish mood in image 33. 

Note, too, the difference in the tonal qualities of the 
two images. The photograph below was captured just 
before noon and exudes a warm glow that surpasses 
that achieved with the gold diffiiser. While Karen's 
coloration is quite similar to the color of her surround- 
ings, her striking form draws the viewer's eye to her 
strong and gracefiil form. 

■ STORYTELLING IMAGES 

I create images with dimension, photographs that tell a 

story. Each model's expression and body language suit 
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the locale in which she is posed, and the chosen back- 
ground always adds to the image. 

Experienced models are wonderful to work with. 
Many can fluidly move their bodies to achieve the look 
you are after in your images, with little or no interven- 
tion. Generally, you can dictate some directives to tweak 
the way that their bodies relate to the camera in order 
to fine-tune the final image. In nude and glamour pho- 
tography, the poses tend to be somewhat exaggerated 
and more theatrical than those required for more tradi- 
tional portraits. Professional models are well trained in 
using their body language in a way that adds to the 
story you are striving to create. 

■ CONTRAST AND FORM 

Natalie's familiar face appears once again in image 34. 
Here, she stands atop a stack of hay bales about fifteen 
feet high. The image, shot with a Nikon DlOO and a 
70-3 00mm Nikon lens, was made late in the afternoon 
using only ambient light. 

Natalie's pose was a joint effort. Oftentimes, an 
experienced model can provide an extraordinary view of 



her body that only needs to be tweaked for fall effect. 
Here, the model faces the sun, and her head is tipped 
slightly to achieve better light. The shadows and high- 
lights produced by the sun draw the viewer's attention 
to her curves, which are fiirther enhanced by her slight- 
ly arched back. 

■ SCENERY AND SUBJECT 

Image 35 was shot in Nelson, Nevada, a beautifiil spot 
situated just outside of Las Vegas. Nikki is pictured here 
beside the Colorado River. I shot the image mainly for 
the scenery, leaving the model somewhat small in the 
frame. The texture of the surrounding rock and shrub- 
bery juxtapose the smooth skin and taut, flowing curves 
of the model. 

The image was shot late in the day with a Fuji S2 
and a 24-8 5mm Nikon lens. 

Bald Rock, California, was the setting for image 36. 
Justine's pose is strong and feminine. Her head position 
is crucial to the success of the image; it renders good 
lighting in her face and creates a dramatic curve in her 
body that, in combination with her foot position, shows 
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her body to best effect. This image, too, was captured 
with a Fuji S2 and a 24-8 5mm Nikon lens. 

■ CULTIVATING VARIETY 

Images 37, 38, and 39 all feature Natalie, who single- 
handedly illustrates the benefits of working with trained 
models. I've shot four sessions with Natalie and have 
captured a wide range of images. 

Image 37 was taken near my studio with all natural 
light. She conceived of the playful pose, which is so well 
executed that it seems entirely natural. The image was 
shot at a low camera angle to keep the horizon from 
distracting from the subject. 

In image 38, Natalie is posed at the top of a water- 
fall that's part of the "landscape" of a residential pool. I 
used fill flash to augment the late -afternoon light and 
captured the image with a Nikon DlOO fitted with a 
70-300mm Nikon lens. 

Though image 39 was taken a mere twenty feet 
from the scene in image 38, there's a night-and-day dif- 
ference between the images. There's implied motion in 
image 39 that gives the portrait a candid feel. The 
image was shot late in the day, and the quality of light 
was perfect for the look I was trying to achieve. I used 
fill flash to supplement the rim lighting created by the 
late -afternoon sun. I love the background in this shot 
and the highlights in Natalie's hair. The tilted camera 
increases the sense of movement in the image and 
enhances the visual interest. 

■ COMMUNICATING WITH THE MODEL 

One of the key components to getting a great image is 
your ability to foster a relationship with the model. 
Communication is perhaps the most important ingredi- 
ent in sculpting the image you're after. You've got to 
give the model praise for what she's doing. Carefully 
watch what she is doing and fine-tune the image by 
telling her to turn her head a bit or how to gracefully 
position her hands. I'm a fanatic about making sure that 
both eyes are in the image at all times, unless the image 
is a straight profile. 
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■ DESERT SCENES 

In image 40, Liz is shown in a pose that's full of atti- 
tude and yet is completely feminine. The image was 
taken late in the day with a Nikon DlOO, fitted with a 
70-300mm Nikon lens, on a tripod. I used all natural 
light to get the shot. Light bouncing off of the warm- 
colored rock intensifies the warm color temperature of 
the late -day lighting. Also, because Liz is quite fair- 
skinned, I boosted the color saturation in the image in 
Adobe Photoshop to add increased warmth in her skin 
tones. 

Liz is wearing a long, gauzy jacket that's been 
allowed to fall open and off of her shoulders. It 
belonged to another model whom I photographed sev- 
eral years ago. I fell in love with the garment and plan 
to one day photograph a model wearing it while emerg- 
ing from the water. Here, Liz added a personal touch to 
the outfit with a black belly chain, worn as a sort of 
makeshift belt around the jacket. The accessories she is 
wearing are her own. 



Image 41 shows Nikki, who served as a model for 
a photo workshop I conducted at the Valley of Fire, 
Nevada. The portrait was made with all natural light. I 
love the way the deep shadows frame the left and bot- 
tom edge of the image and direct the viewer's eye 
toward the model. The foliage helps to add color and a 
touch of softness to the image. Nikki's pose is well exe- 
cuted, dance-like, and dynamic. 

In image 42, Sarah Kate's pose is much stronger and 
has a more athletic quality than many of the others 
shown in this book. The low camera angle creates the 
illusion of a longer body line, and the angles created in 
her arms and legs add a sense of attitude and artistry to 
the image. 

The position of the sun created a lighting pattern 
that mimics the effect of a spotlight. Her upper body is 
in highlight, and her lower body is in shadow. This 
draws attention to her face and torso, an action that is 
reinforced by the deeply shadowed foreground, which 
beautiflilly frames the subject. 
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■ TEXTURE 

Image 43 was shot in Red Rock Canyon, Nevada. I love 
the color and texture that the sagebrush provides in the 
upper portion of the image and the way that greenery 
and rock contrast the model's smooth skin. 

Summer is an experienced model who has been 
named Play boy ^s Cybergirl. To produce this image, I 
instructed her to lay down on the rock. She closed her 
eyes and struck this highly artistic, sensual pose. Note 
that the shadows at the small of her back and her legs 
slim and shape her already taut figure for an even more 
feminine and chiseled look. 

Summer was lit entirely 
by the mid-afternoon sun, 
and the image was cap- 
tured with a Nikon DlOO 
fitted with a 28-75mm 
Tamron lens. 



■ SIMPLICITY 

There's no denying that 
sometimes a simply execut- 
ed image makes the best- 
possible picture. In image 
45, Liz clearly dominates 
the frame in an image that 
was cropped tightly in the 
camera. 

To create the shot, I 
took a light reading off of 
Liz's skin tones and select- 
ed an aperture of f5.6, a 
setting that allowed the 
background, a dry lake bed 
in Jean, Nevada, to fall 
completely out of focus. 

The image was made 
with a Nikon DlOO fitted 
with a 28-75mm Tamron 
lens. 



■ ACCESSORIZING 

Elizabeth brought the scarf shown in image 45 to her 
session and, once I saw that the coloration in this field 
perfectly matched her accessory of choice, I felt com- 
pelled to create the shot. 

Elizabeth is quite tall — perhaps 5 feet, 10 inches — 
and her pose emphasizes every inch of her frame. She 
appears quite absorbed by the moment. I positioned 
her in the left third of the frame to create a little more 
impact in the image and to show more of the Northern 
California landscape. 
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■ POSING MODIFICATIONS 

In image 46, the model, Summer, is posed on a moun- 
tain in Red Rock Canyon, Nevada. 

I think the model has a beautiful body. However, 
this pose doesn't show off her curves to the best effect. 
If I had the shot to do over again, I would have asked 
her to straighten her far leg and slightly bend the leg 
closest to the camera. This simple posing modification 
would have really enhanced her form as it appears to the 
camera. 

Since the main light, the sun, was slightly behind 
and to Summer's left, I used flash fill to supplement 
the existing light. The rim lighting the sunlight pro- 
duced on Summer's left side adds a nice touch to the 
portrait. 

The image was made with a Nikon 
DlOO fitted with a 28-75mm Tamron 
lens. 

■ HIGHLIGHT AND SHADOW 
Image 47 was shot in Orange County, 
California, with a Nikon DlOO fitted 
with a 35-70mm Nikon lens. The 
image was captured in color and was 
converted to black & white in 
Photoshop. I requested that Anna 
Marie sit on the wooden steps and 
look out toward the ocean, and she 
developed the pose. Everything about 
this pose works to strengthen the por- 
trait. There is an inverted triangle 
shape from her shoulder through her 
expertly posed hands, and another tri- 
angle is apparent from her waist to her 
pointed toes. By pointing her toes, 
Anna Marie created space between her 
thighs and the steps, thereby creating 
a slimmer, better- toned view of her 
lovely long legs. 

The main light source in the image 
was the western sun, and I added a lit- 
tle flash in order to fill in shadows and 



add catchlights — and a little bit of sparkle — in Anna 
Marie's eyes. 

I love the leading lines formed by the steps as they 
trail behind Anna Marie. The rough-hewn appearance 
of the steps add an interesting textural element to the 
image that is supported by the rich texture of the green- 
ery. The varying heights of the brush also creates a soft, 
undulating line in the image that readily appeals to 
viewers. Note, too, that the lighter tones in the image 
appear on the model herself, and the image tones grow 
darker in the upper third of the image. Because a view- 
er's eye is drawn first to the lightest tones in an image, 
the visual importance of the model is accented. 

Anna Marie was named Playboy^s 40th Anniversary 
Playmate. 
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4. LOCATIONS 



YOU don't need to travel to vast landscapes in 
exotic locales in order to get unique and artistic 
images. In fact, with just a simple change in the 
camera angle or the focal length of the lens you use to 
get the shot, you can create an image with storytelling 
qualities. On the other hand, you can open up your 
aperture and render the scene as a softly colored and 
textured backdrop that is free from distracting details. 
With a tank of gas or the inclination to take a short 
hike, you can create some truly remarkable photos — 
even if you never venture beyond your 
own backyard. 

Image 48 proves this point beauti- 
fully. Renee and I were driving toward 
a location I had in mind for her ses- 
sion when she spotted this culvert in 
an open field. She said she'd really like 
to pose in it, so we pulled to the side 
of the road and set up this shot. 

I like the white flowers in the 
background and the lush tones of the 
ice plants — a succulent that's quite 
common in California — in the fore- 
ground. The rough texture of the cir- 
cular shape of the culvert creates a 
nice framing element that locks the 
viewer's focus on the lovely model. 

The intense backlight resulted in 
flare, so I added fill flash to augment 
the light. I set the flash at one stop 
less than the ambient light reading, a 
simple technique that works every time. 

Since creating this image, I've 
revisited this location to re-create the 
portrait with other models, and the 
location is always a hit. 



■ EARLY-AFTERNOON SUN 

Valerie, shown in image 49, is quite tall and has a very 
elegant look. She has ballet training and is excellent in 
creating a graceful, artistic pose. I had her straddle the 
track, and took some images, then she fell into this 
pose, and I got this beautifiil image. 

This shot was made with a Nikon DlOO and a 
70-300mm Nikon lens at about 2:30pm. You can tell 
that the sun was high in the sky by the deep shadows 
under Valerie's breasts. 
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■ COMPOSITION 

Image 50 was captured on the back of an old trailer in 
the middle of a field. I used my Nikon DlOO, fitted 
with a 28-75mm Tamron lens and created the image in 
all natural light, with Caitlin turned to face the sun. 

The composition places the main area of focus in 
the image — the subject's face — at the top-left power 
point, and her body forms a soft triangular shape that's 
pleasing to the eye. Her position in the frame also 
allowed me to feature the interesting lines and textures 
of the old farm equipment. 

Notice that with the camera height at which the 
portrait was made, the horizon line falls just above 
Caitlin's head. Be sure when creating such images that 
the horizon line does not cut across your subject's face 
or neck, as this can be distracting to viewers. 




■ DRAGLINE 

I've been lucky to locate a number of great, beautifully 
weathered examples of old farm machinery — a favorite 
prop — or backdrop — for my nude images. This equip- 
ment provides so much visual interest in the images; the 
rusty coloration almost looks like a painter's canvas. 

Images 51 and 52 feature the same prop — a drag- 
line — and the same model, Julie, who was named Play- 
boy's Playmate of the Year in 1995. 

Both images were made during a single session with 
only available, mid-afternoon light. I used a Canon 
PowerShot GI, my first digital camera, to capture the 
images. This particular camera is a point & shoot model 
with a fixed lens; this fact simply goes to show you that 
the success of an image depends more on the photog- 
rapher's vision and the chosen subject than on the 
equipment that's used to capture the 
shot. 

■ CREATIVE CONTROL 
I used to have my models come into 
the studio, where we would look at 
my work and begin to conceptualize 
the elements of a session together. I 
don't do that much anymore. Today, 
models see my images on the Internet. 
They like what they see, and that's 
why they call. They depend on me for 
my creative vision but let me know 
what range of image types they are 
comfortable with. From there, I'm in 
control of developing the artistic 
aspects of the session. 

The models typically bring a selec- 
tion of clothing along for their ses- 
sion. They have a good sense of what 
flatters their forms, and clothing that 
they feel good in adds to the success 
of an image. We typically review the 
clothing selection together to deter- 
mine whether it will suit the artistic 
concept I have in mind. 
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■ IMAGE EDITING AND ARTISTIC EFFECTS 
Images 53 and 54 both show Liz, positioned on the 
dragline shown in images 51 and 52. Note the diversi- 
ty of looks that were created with these models. Just 
changing a pose and a camera angle — or adding other 
artistic effects post- capture — can make for a drastically 
different feel in the image. 

In image 53, Liz emphasized her curves and pre- 
sented the best-possible view of her body by turning 
just slightly away from her camera and looking right at 
the lens. Her raised arms, forward tilt, and expression 
create a sexy, confrontational, and powerful feel in the 
image, which was a captured with a Nikon DIOO and a 
28-75mm Tamron lens. 

I capture all of my images in color and, as men- 
tioned earlier, sometimes convert them to black & 




white in Adobe Photoshop. Images that work better in 
color are also treated to some Photoshop enhance- 
ments, however. I typically create a layer on which to 
increase the saturation, and I increase the contrast on 
yet another layer. I also sharpen the images using the 
software's Unsharp Mask filter. 

Photoshop is an incredibly powerful program that 
can be further enhanced with the installation of soft- 
ware accessories called plug-ins. These are available 
from numerous companies and can impart a wide range 
of effects, ranging from traditional photo effects made 
with filters or in the darkroom to wild special effects not 
traditionally used in portraiture. 

Image 53 was made with a plug-in called the Mid- 
night Sepia filter, available in the nik Color Efex! filter 
pack. Using the plug-in is simple and has a dramatic 
effect, creating a toned image with a 
soft, glowing look that is reminiscent 
of infrared imaging. 

Image 54 has a much different but 
equally appealing feel. The dramatic 
tilt of the camera creates strong diag- 
onals in the frame, which are wonder- 
fully juxtaposed by the large, round, 
texture-rich gears shown to the 
model's right. 

Liz does a great job posing, leav- 
ing me the task of simply snapping the 
shutter when the composition looks 
just right. Her angle to the camera in 
this image flatters her curves, and her 
pointed toes tighten the muscles in 
her legs and visually add length to her 
frame. The position of her arms cre- 
ates dynamic angles, and with her gaze 
turned toward the camera, Liz makes 
a connection with the viewer. Again, 
pulling her hair over to one shoulder 
opened up the model's face, allowing 
for the best-possible view of her sen- 
sual features. 
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■ VINTAGE STYLE 

What a great find the trucks shown in images 55 and 56 
were! Their vibrant color, torn interiors, and dramatic 
shapes would have made great photo subjects on their 
own, but when paired with this beautifiil, semi-nude 
model, the storytelling aspects of the scene were fiirther 
enhanced. 

In portraiture, clothing visually defines a subject's 
personality and helps to create a particular mood in the 
image. In this line of work, you can reduce or remove 
the impact of the clothing, allowing the background 
and the model herself to completely tell the story. 

In image 55, Jennifer was positioned at the far left 
third of the composition, allowing the trucks to feature 
prominently in the scene. She created the pose, and I 
had her lift her head to prevent dark 
shadows on her face. 

■ PERSPECTIVE AND VERSATILITY 
To capture the best-possible variety of 
images during a single session, it's im- 
portant to capture closer and longer 
shots during each session and to con- 
sider a variety of camera heights and 
angles. In image 56, the trucks take 
on more of a supporting role in the 
composition. The closer shot and tilt- 
ed camera angle put a new spin on the 
location and allow the viewer to focus 
solely on the model's shape and con- 
templative expression. 

Photographing Jennifer at a slight 
angle to the camera produced a fiat- 
tering view of her breasts, waist, hips, 
and upper legs. No matter how thin or 
well-proportioned your subject is, try 
not to photograph her square -on to 
the camera. Also, be sure that the 
model's arms are held slightly away 
from her torso and that there is a 
slight separation between the legs; this 
makes the body appear more slender. 



Images 55 and 56 were made in early- afternoon 
sunlight with a Nikon DlOO and a 28-75mm Tamron 
lens. Note the difference in the tonal values of the 
trucks in these photos. Image 56 was brightened in 
Photoshop. 

In image 57, Julie illustrates yet another look that 
I've captured in this one location. This full-body shot 
shows off her physique and the interesting, texture-rich 
prop. The image was captured with a Canon PowerShot 
Gl and was toned using the Hue/Saturation command 
in Photoshop. Presenting an image in black & white 
can simplify an image, allowing the viewer to focus 
more attention on the shapes and textures in the image. 
Here, the contrast between Julie's skin and her imme- 
diate background focus attention to the model. 




■ FOREGROUND 

Priscilla, the lovely model shown in image 58, was pho- 
tographed in late -afternoon light with a Nikon DlOO 
and a 28-75mm Tamron lens. 

I love the cattail leaves in the foreground and the 
texture they add to the image. With the natural light, they 
also create interesting shadows across the model's body. 

I had Priscilla tilt her chin upward in order to better 
catch the light. Though her back is in shadow, the shad- 
ows are not blocked up; you can still see texture in her 
skin. 

Though image 59 is similar to 58, 
the position of the sun had changed. 
Now, the sun was behind me; because 
I was afraid to cast a shadow on Pris- 
cilla, I switched to a 70-300mm Ni- 
kon lens and shot from farther away. 

■ COMPOSITIONAL BASICS 
In composition, the triangle is consid- 
ered a visually pleasing form. In image 
60, Kelly's pose works. The angles in 
her limbs direct the viewer's attention 
to her face, and while the image is 
filled with dynamic lines, they do not 
detract from the subject. 

Kelly was lit by the morning sun, 
which was filtered through a panel of 
windows at the foot of the stairs. To 
ensure correct exposure, I augmented 
the existing light with on- camera flash. 
When working indoors, window light 
produces a soft, flattering look — 
whether it's the only light or simply 
the main light in the photograph. 

This image was made with a Nikon 
DlOO and a 28-75mm Tamron lens. 

■ CROPPING CONCERNS 
Image 61 shows Liz in a terrific pose 
on an old crane. The tire was moved 
into the area where it is shown to serve 



as a seat for the model, based on an idea she had for the 
shot. The movement of her hair in the wind had a love- 
ly effect on the image. 

If I had the image to do over again, I would have 
been carefiil not to crop Liz's foot out of the picture. 
It's important not to crop at the joint, as it tends to 
make viewers feel uneasy. 

■ RETOUCHING 

Image 62 was made more successful with the addition 

of a little post-capture image editing. While Sarah's 
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dance-like pose was strong and sensual, and I was happy 
with her appearance, the window behind her was filthy 
and detracted from her pretty face. I used the Clone 
tool in Photoshop to clean up the area and render the 
image, captured with a Nikon DlOO and a 28-75mm 
Tamron lens with flash fill, a success. 

Image 63 was taken at the very same location. As 
you can see, the window in this image did not benefit 
from a Photoshop clean-up. Sasha's pose is dramatic, 
and I love the way her skin's tone and texture look 
against the old combine. She was backlit by the sun, so 
I added flash to fill in the shadows; Sasha's pale skin 
acted almost like a reflector. 

■ CAMERA HEIGHT 

Image 64 was captured late in the afternoon. The image 
was self-posed, and I like the result. Her curves are 
shown to great effect, and her waist looks tiny. 

When models are positioned on this machinery, 
they are standing with their feet about three feet off the 
ground. The added height allowed me to compose the 
image so that the horizon line is quite low in the frame 
and does not distract the viewer from the subject. While 
this is a benefit, I feel that the wheels and cables inter- 
fere with the view of her face. 

The image was captured with a Nikon DlOO and a 
28-75mm Tamron lens. 

■ LENGTHENING AND SLIMMING STRATEGIES 

Image 65 once again proves the theory that you don't 
need a vast landscape to create an interesting location 
shot. 

This photograph was made in late -afternoon light. 
Liz created the pose for this image, and it's a bit more 
blatantly sexy than some of the other, more sensual 
images featured in the book. Her head is tilted upward 
to capture the best-possible light, and the shadow from 
her arm creates a dramatic shadow that visually slims her 
already svelte waistline. 

The low camera angle and tilt lengthen the model's 
body and create dramatic lines that add impact to the 
image. 
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■ TEST SHOOT 

Image 66 was created as part of a test 
shoot I did just after I purchased my 
Canon PowerShot Gl, a 3.5MP point 
& shoot camera. I developed the con- 
cept for the shot while I was out 
searching for an antique bathtub to 
use in a shot I'd planned to make for 
the cover of a health magazine. 

There's a great deal of contrast in 
the image, and it almost looks like a 
black & white image, with only the 
model, Kirsten, rendered in color. 

To make the photo appear more 
"authentic," Kirsten's skin was oiled 
and then lightly sprayed with water. 
She looks like she's just emerged from 
a functional showroom tub, and it 
lends a bit of quirkiness to the image. 

Kirsten was lit with a bank of 
daylight- balanced fluorescent lights 
placed to camera left and a tungsten 
Arri 650, which produced backlight. 

■ DIGITAL IMAGE EDITING 
When I photograph, I pay a great deal 
of attention to the angles throughout 
the body and the way that the subject 
relates to the background. Composi- 
tion and lighting are important. When 
these factors are carefully controlled, 
the need for retouching is minimal. It really pays to 
photograph beautiful women. In fact, in most cases, I 
rely on Photoshop not to "fix" the images but to boost 
color and saturation, and/or to artistically tone the 
photograph to ensure that it suits my personal artistic 
goals for the shot. Many images also benefit from a lit- 
tle retouching in the undereye area. 

■ CONVERGING LINES 

Anika, the model shown in image 67, is a former Play- 
boy Cybergirl. 




Her placement in the image is very effective. The 
converging lines point to the model, and again, the 
smooth texture of her skin is lovely against the rough 
and weathered metal. The long grass adds a degree of 
softness, and the horizon is low in the image and does 
not distract the viewer. The shot was made late in the 
morning with all natural light, and I like the way the 
light falls on her hair. 

To me, her splayed fingers are too prominent in the 
image. If I had the shot to do over again, I would have 
had her leave less space between her fingers. 
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■ PROBLEM SOLVING 

Image 68 was shot at the same location as image 64. 
While the prop is the same, the difference in the time of 
day produced a different coloration in the image. 
(Image 64 was shot in late -afternoon sunlight, and 
image 68 was made in the early afternoon.) 

Cody developed the pose, and her arched back 
emphasized her curves. I asked her to modify the pose 
slightly by tilting her face up toward the sun. This max- 
imized the light on her face and prevented the harsh, 
unflattering shadows that would have resulted if she 
had held her head more naturally. 

While the wheels and cables that appear in image 64 
distracted the viewer's gaze from the model's face, that 
isn't an issue here. Also, while I had to do some image - 
editing to digitally "clean" the window in image 62, 
Cody's right arm frames her face in image 68 and cre- 
ates a sort of barrier that allows for an effective image — 
without the post- capture work. 

■ A NATURAL REFLECTOR 

Image 69 was shot in Red Rock Canyon, Nevada. The 
model, Nico, was positioned in a cutout between two 
large rocks. The sun struck the rock to the model's left 
and bounced off of it to throw more light onto Nico, 
acting as a natural reflector. 

She selected the white shirt for the image, and the 
sharp contrast with her skin tone is very attractive. The 
flower in her hair also attracts attention; the viewer's eye 
follows the diagonal from the flower to Nico's full, sen- 
sual lips, which were made up in a similar hue. These 
elements combine to create an image with an island- 
inspired feel. 

■ JEWELRY 

You may find that your model has a sentimental reason 
for wearing jewelry, and while it can draw attention 
away from the intended focus point of the image, some- 
times you just need to work with it. For instance, if the 
model I am working with happens to be married, I 
never ask her to remove her wedding ring for the 
session. 



■ OVERCOMING OBSTACLES 

Image 70 was shot at about 7:00pm, and while the 
quality of sunlight coming through the rear window 
was lovely, the scenario necessitated the use of flash to 
fill in the model from the front. I metered the natural 
light falling on Betcee May's face, and set the flash one 
stop less than this reading. 

Betcee May orchestrated the pose. She has a real 
classic beauty that lends itself perfectly to a vintage - 
inspired image. As you can judge, she 
can really pour herself into the task of 
creating a great portrait (just look at 
the dirt on her buttocks, right thigh, 
and feet). I love the concentration 
that shows in her deep-blue eyes. 

There's a major highway on the far 
side of this truck. When I'm shooting 
in this location, I need to be excep- 
tionally careful. I try to keep the mod- 
els within a four- to five -foot area on 
my side of the 1940s-era truck. 

This image was made with a Nikon 
DlOO fitted with a 28-75mm Tamron 
lens. 

■ DISTRACTING ELEMENTS 
Marta did an excellent job posing on 
the flat-bed truck shown in image 71, 
and I enjoy the dramatic sloping lines 
that appear in the image as a result of 
tilting the camera. Unfortunately, the 
horizon line cuts across Marta' s body 
in a way that detracts from the success 
of the image. The red roof of the 
building on the horizon also draws the 
viewer's eye. 

I feel that shooting from a higher 
angle would have produced a better 
image, but it wasn't possible at this 
location. 

When shooting on location, it may 
be beneficial to carry a small step stool 



to overcome such problems — ^if your equipment load is 
light or you have an assistant handy. 

The image was captured in late -afternoon light with 
flash fill on my Nikon DlOO with a 28-75mm Tamron 
lens. 
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■ GROUP PORTRAITS 

Image 72 features three beautiful models — from the 
left, they are Heather, Mindy, and Julie. I was conduct- 
ing a workshop in Chester, South Carolina, when I 
decided to create this image, which I had conceptual- 
ized some time before. 

I asked the models to stay once the workshop con- 
cluded. To set up the shot, I had them pose on the 
porch of this building, which once housed plantation 
workers. The rocking chair was readily available and 
perfectly suits the scene. 

The image was shot in late -afternoon sun, and I 
used two large white reflectors to bounce light back in 
toward the models. 

The shack-like abode has seen better days, and with 
the models positioned with such poise and confidence, 
the elements in the image combine 
to create a storytelling image that 
suggests a backcountry house of ill 
repute. 

This group portrait has several 
strong compositional elements. The 
staggered heights of these three mod- 
els — a key concept in group portrai- 
ture — leads the viewer's gaze through 
the image. Each model's pose is 
unique, a feature that satisfies the 
viewer and produces a more natural, 
spontaneous feel in the image. The 
bright-white areas of the image are 
concentrated in the center of the por- 
trait and demand attention, too. The 
sepia toning, created with Photo- 
shop's Hue/Saturation feature, im- 
parts a pleasing warmth and a real 
period feel. 

I used a Nikon DIX and a 35- 
70mm Nikon lens to create the image. 

■ TONING FOR EFFECT 
Tonya, the model shown in image 73, 
was photographed in a building on 



the premises of a South Carolina State Park. My assis- 
tant stood guard to ensure that no one walked into the 
room while we were conducting the shoot. 

I love this image; with its dramatic lines, highlight 
and shadow areas, and the rich texture of the building's 
walls, it was a good candidate for color to black & white 
conversion. I toned the image using Photoshop's Hue/ 
Saturation command to achieve a warmer feel. Though 
this is a semi-nude image, it has a sort of storybook feel. 

Note that the image was cropped to include more 
"white space" in the direction of the model's gaze. This 
is a more effective composition than would be achieved 
by centering the window in the frame. 

A Nikon DIX and a 35-70mm Nikon lens were my 
tools of choice in creating this image, which was made 
using only natural light. 




■ A FAVORITE PROP REVISITED 

Image 74 is remarkably successful, being that this was 

Roxie's first nude shot. 

To create the shot, I had the model lay across two 
side -by- side culverts, with her hips positioned between 
them to produce a figure -flattering arch in her back. 

The image was shot at midday, with the sun high in 
the sky. I used a Nikon DlOO and a 28-75mm Tamron 
lens to capture the image, which I cropped tightly in 
the camera. The resulting portrait is very artistic and 
highly sensual. 



■ GOLDEN HOURS? 

Many photographers advise shooting only during the 
"golden hours" — fi'om sunrise to the hour after sunrise 
and an hour before sunset to sunset, a time when the 
quality of light best flatters the subject. Direct, over- 
head light can create unflattering shadows. However, 
you'll note that most of my images were made outside 
of the "golden hours." My thinking is, so what if the 
model needs to turn her face upward toward the sun 
and close her eyes.^ So what if you need to position the 
subject under an overhang to get a softer quality of light 




and prevent deep, dark undereye shadows? Most mod- 
els I work with aren't interested in meeting on location 
at 6:00am for a shoot. Neither am I. Also, in my loca- 
tion, there's a mountain range that obscures the sun 
once it drops below a certain height. This limits my 
late -day shooting times. I shoot when I can and always 
produce acceptable results, at any time of day. 

■ INSPIRATION 

I saw an image in a magazine that incorporated a bam- 
boo mat and inspired me to create image 75. For my 



version of the shot, I purchased a 4x6-foot blind at an 
import store and had Sarah strike a pose — a task she 
handled quite nicely. I shot the image from behind her 
head and from a standing position to avoid a too- 
private view of her body. Nevertheless, the image is 
highly sensual. 

This image could have been taken anywhere. 
Though there is an implied tropical feel, the truth is, 
the image was actually shot in the middle of the field. A 
well thought out prop can really change the mood of an 
image and create the diversity that models are after in 



r 







their portfolios (or in shots to be used on their person- 
al websites). 

If I had the image to do over again, I would have 
had Sarah raise her chin a bit higher to soften the ap- 
pearance of the creases in her neck. 

■ TILTED HORIZONTALS 

Image 76 was taken on a hotel rooftop in Las Vegas for 
a workshop I was conducting. The slightly tilted hori- 
zontals in the image add interest, and I like the model's 
nonchalant presentation to the camera and her sun- 
glasses; these elements of the photo create a candid feel 
in the image. 

Sarah Kate's pose is both athletic and graceful and 
accentuates her build. The positioning of her hands is 




graceful too; there is good form in her hands — the fin- 
gers are neither all pressed together or too splayed — 
and while they "conceal" her pelvic region, they also 
draw attention to the area. I like the splash of color that 
the red bikini bottoms add to the image. 

Note that the image was not cropped at either the 
fullest part of the model's thighs or at the knees. This 
allows the viewer to appreciate the curve of Sarah Kate's 
thigh and avoids breaking the posing standard "never 
crop at the joints." 

■ COORDINATING COLORS 

Image 77 was created during a workshop I conducted 

in Charlotte, North Carolina. 

I asked Kim to perch on the inside rim of the giant 
John Deere tractor tire shown in the 
background. The bright central por- 
tion of the rim of the tire draws the 
viewer's gaze and beautifully frames 
Kim's torso. 

The image was shot in the late 
afternoon, at about 4:30pm. To sup- 
plement the available light, I used 
flash fill. To ensure the best-possible 
exposure, I metered the light on 
Kim's face, then set the camera to that 
f-stop and shutter speed and subtract- 
ed one stop from the flash, set the 
flash to automatic, and captured the 
image. 

I like the way Kim's black hair, the 
lacy black lingerie, and black high- 
heeled shoes coordinate with the prop 
and help to keep the image simple, 
allowing the viewer to focus on the 
model. 

The portrait was framed so that the 
composition contained only the essen- 
tial information, and the shot was cap- 
tured with a Nikon DIOO fitted with a 
28-75mm Tamron lens. 



■ ATTITUDE IS EVERYTHING 
You can bring a perfectly gor- 
geous model to a stunning 
location and get only a medi- 
ocre image. The truth is, the 
model's attitude is a critical 
element in capturing a terrific 
shot. 

Betcee May has an un- 
beatable attitude. She's game 
for just about anything that 
merits an artful portrait. She 
works hard not only to create 
highly flattering poses but to 
bring real personality to each 
and every image. 

Image 78 was shot in 
Martinez, California, at my 
son-in-law's vineyard. I used a 
tripod-mounted Nikon DlOO 
fitted with a 28-75mm Tam- 
ron lens — set at a slight tilt — 
to capture the shot, just 
before sunset. I love her ex- 
pression in the image. 

The leaves get their vi- 
brant, saturated color from 
a bit of post- capture image 
editing in Adobe Photoshop. 
I boosted the saturation on 
one layer, increased the con- 
trast on another, and used the Unsharp Mask filter to 
increase sharpness in the image. 

In image 79, the converging lines of the vineyard 
rows seem to envelop Betcee May and focus the view- 
er's attention to the model. 

In this longer shot, the sun bounced off of the win- 
dows of the house in the background, producing back- 
lighting and rim lighting on her hair. I used fiash to fill 
in some of the shadows in her face. The image was 
made with a Nikon DlOO and a 2 8-7 5 mm Tamron lens. 

Image 80 also features Betcee May. This time, she's 







shown in a field that had erupted with wildfiowers. The 
image was captured just before sunset on a tripod- 
mounted Nikon DlOO with a 70-300mm Nikon lens. 

Betcee May is expertly positioned in a pose she 
devised on her own, and the dramatic shadows cast by 
the pre -sunset light produced a beautifiil view of her 
form. The sharply focused grape leaves in the fore- 
ground add interest in the image, and the blurred-out 
background creates a dreamy feel that's quite sensual. 

Betcee May paid my work a great compliment. She 
said, "You capture me as me. And that's a real talent." 
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5. INDOOR AND STUDIO 



When creating indoor or studio images, you aging opportunities for photographers, the same holds 

have unmatched control over lighting and true for indoor and studio shots. Indoors, you are lim- 

can obviously work no matter the time of ited only by your imagination. In this section, you'll 

day or the weather conditions. While we've seen that find a wide variety of looks that you can use to fuel your 

working outdoors provides a multitude of creative im- imagination. 



■ PRIVATE RESIDENCE 

The first portrait in this section, 
image 81, was taken at a private resi- 
dence during a one -on- one workshop 
I taught in Victoria, Texas. 

The model. Crystal, was lit with a 
medium softbox, positioned to cam- 
era left. A strobe light was used to 
light the background. 

Crystal selected the clothing for 
the image and devised the pose. The 
image was captured with a Nikon 
DlOO and a 28-75mm Tamron lens. 

■ SIMPLICITY 

Image 82 was lit with a single White 
Lightning strobe with a shoot- 
through umbrella, placed at camera 
right. The model. Amber, had sent 
me an e-mail listing some ideas she 
had for her session, because she didn't 
want to do any nude images, and this 
one — ^which is very similar to a por- 
trait that was once made of Marilyn 
Monroe — ^worked well. The image is 
positively modest and simple but is 
playfiil, sensual, and effective. 

I did a little post- capture work in 
Photoshop to eliminate some imper- 
fections in the wall behind the model. 
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■ UNINTERESTING BACKGROUNDS 

Images 83 and 84 were shot in a hotel room in Baton 
Rouge, Louisiana. While image 83 shows a longer shot 
of the model than does image 84, both were cropped 
close in the camera to eliminate as much of the uninter- 
esting background area as possible. 

Sarah Kate has beautiful, striking, and emotive eyes 
that really seem to "jump" in contrast to her ivory skin, 
and her eye contact with the lens in these two images is 
quite provocative. 

A Nikon DlOO with a 28-75mm Tamron lens was 
used to capture both images, and an on- camera flash 
added the catchlights and resultant sparkle in her eyes. 



model, April, was illuminated with two softboxes: One 
was placed to camera right and behind the model and 
produced rim lighting on her knee. The other was 
placed about 45 degrees to camera left. 

The pose was my idea. I placed the white garment 
behind her head to create separation between her hair 
and the dark- green carpet. 

The carpet and tapestry-like upholstery on the chair 
add a bit of color and texture to the image but do not 
visually overwhelm the subject. 

The image was captured with a Nikon DlOO and a 
28-75mm Tamron lens. 



■ GUESTS ON THE SHOOT 

When I schedule a shoot, whether on location or in the 

studio, I don't place any restrictions on the model 

bringing a friend along. The only 

thing I don't like (and discourage) is 

models bringing along their boyfriend 

or husband. It's not that I feel they'll 

get in the way but that it makes me 

feel less relaxed and less able to create 

the images I want from the shoot. 

An important factor in my images 
is the focused artistic relationship be- 
tween the model and the photogra- 
pher. With a boyfriend or husband on 
the set, this gets lost to some degree 
because the model may feel self- 
conscious or look to him for approval. 
With female friends present, that 
same problem doesn't seem to occur. 

Ultimately, I prefer a one -on- one 
shoot, and since most of my models 
come to me through referrals from 
other models, they typically don't 
mind arriving alone. 

■ A TWO-LIGHT SETUP 
Image 85 was created on location in a 
hotel room in Buffalo, New York. The 
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■ A HIGHLY ARTISTIC POSE 

Caitlin was interested in creating a modest image. She 
didn't want to fully expose herself to the camera and 
came up with the very fluid, sensual, and artistic pose 
shown in image 86. I had her tip her head backward to 
slightly refine the way she appeared in the camera. 

This image was taken in my office. I draped the 
black velveteen fabric over the platform on which she is 
seated and extended it up the wall. 

Caitlin was lit with ambient light and on-camera 
flash. The lighting brought out the sexy shimmer in her 
eyeshadow and fiill, sensual lips. 

■ MAKEUP 

In most of my color images, I prefer a more natural, 
"girl-next-door" look. For black & white glamour por- 
traits, however, the features are made more prominent 
with bolder/darker colors. 

In image 87, Tonya's dark lip color 
makes her well-deflned mouth a focal 
point in the image, and the tone cre- 
ates a lovely contrast with her pale skin 
and light hair. Her dark eyes and eye- 
brows required much less color, but 
she added some eyeliner, shadow, and 
mascara to create more deflnition and 
balance her strong lip color. 

While some photographers hire 
makeup artists for their models' ses- 
sions, I don't flnd the practice neces- 
sary. Most models do a very acceptable 
job of applying their own makeup. 
There are two great beneflts in this: 
there's a cost savings, and the model 
has increased control over the way she 
will appear in the photographs. Of 
course, you can always recommend 
certain tones — like a pale, shimmery 
lip color or a bolder, classic red, for 
example. 



■ IDEAS THAT WORK 

The setup for image 88 was quite streamlined. I placed 
a strobe with a shoot-through umbrella at camera 
right, and Helena developed the pose and turned her 
head to make eye contact with the camera. The angle of 
her body in relation to the lens is dramatic and engag- 
ing. The triangular shape formed by her arm frames her 
face, and the uninteresting background is largely crop- 
ped out of the image. 

Don't allow yourself to get into a rut, capturing the 
same images over and over again with different models. 
Magazines are fllled with a wide variety of enticing por- 
traits, made by the very best shooters. Evaluate a bunch 
to flnd creative and flattering posing ideas, evocative 
photo concepts, and lighting setups that work. It takes 
only a little analysis to flgure out how to duplicate or 
modify the shot to get the look you're after. 




■ THE "SUBMISSIVE" HEAD POSE 

Natalie slipped her bra off for image 89 and came up 
with this playful pose, which is all at once both sugges- 
tive and slightly demure. The image was cropped at the 
fullest part of her left breast, and though we can see 
more of the form of her right breast, it's largely hidden 
by her long hair. In posing, tipping the head toward the 
shoulder nearest the viewer is considered the "femi- 
nine" or "submissive" pose. By tipping her head toward 
her far shoulder, she achieves a more assertive pose, and 
her expression, from her smile to the sparkle in her eyes, 
has a real "come hither" look. The black background 
allows us to focus on her expression and sexuality. 

The image was lit with an on- camera flash and was 
captured with a Nikon DlOO and a 28-75mm Tamron 
lens. 




■ PARALLEL DIAGONALS 

In image 90, Helena's torso appears just shy of square 
to the camera. The significant bend in her left leg pro- 
duces a wonderfiil sloping curve that runs from her 
waist through the bottom edge of the image. The red 
tank top provides a needed splash of color, and having 
Helena hold it in this manner adds an interesting diag- 
onal and gives form to her hands. Traditionally, it's a 
good idea to present a less prominent view of the hands 
to the camera (as is exhibited in the positioning of the 
model's left hand). While in this case, Helena's right 
hand is presented in a fist-like position, and all of her 
knuckles point toward the camera, the prop makes the 
hand position work. Note that there is space between 
Helena's arms and torso; this fiatters the model's arms 
and ensures a slimmer presentation throughout the 
upper body. 

Note that the tilt of Helena's 
head, the line of the tank top, and the 
diagonal from her waist through the 
near hip are all quite similar and add a 
visually pleasing continuity to the im- 
age. Also notice that Helena uses the 
exaggerated pose of her body to nice- 
ly fill in the space between the left and 
right doorjamb. 

This image was shot with a strobe 
fitted with a 30-degree grid that was 
placed to camera left. Though they do 
draw attention, I purposefiilly left the 
lights on in the background of the 
portrait, because I liked the intensity 
of the wall color with the lights turned 
on. 

The image was made with a Nikon 
DlOO fitted with a 28-75mm Tamron 
lens. 
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■ MODIFIED LIGHT 

Image 91, created in Niagara Falls, New York, shows an 
interesting lighting effect. 

There were two lights used to create this image of 
Tracy. I taped a Bastard amber gel on the first, a strobe 
placed at camera left, to warm Tracy's skin tones. This 
light was directed through a cucoloris, or "cookie," a 
mask used in front of the light that can be used to 
mimic the effect of sunlight through leaves (or to cre- 
ate a similar pattern of light and shadow). The second 
light, placed closer to the subject on camera left, was fit- 
ted with a 3 -degree grid and directed light onto her 
face. (You can tape two 10-degree grids together to 
produce a 3-degree grid.) Illuminated with this light, 
Tracy's face is slightly lighter in tone than the rest of her 
body. 

Tracy's pose is well executed. Her raised left leg 
conceals her pelvic region, and the angle and lines it 
creates add visual interest. Her hands are beautifully 
posed and are not too prominent in the frame. The 
space between the model's left arm and her torso and 
the space between her left leg and the newel post allow 
for the most slimming presentation of her lovely figure. 

■ FLATTERING THE BUSTLINE 

In image 92, Malisia was posed on a platform made to 
look like a bed. The portrait was made with a Nikon 
DIOO and a 28-75mm Tamron lens, with on-camera 
flash. This is Malisia's pose, and her personality is evi- 
dent in the great facial expression shown here. 

Malisia's long, elegant fingers gently frame her face 
and draw attention to her beautifiil, dark eyes. By lean- 
ing over in this way, she was able to ensure that her 
breasts look as fiill as possible. Note that the position of 
her arms and the carefiil positioning of the strategically 
rumpled sheet obscure a more complete view of her 
breasts and provide a degree of modesty. 



this book), giving myself a reason to shoot, and image 
93 was one result. 

Martina, shown in images 93 and 94, was Penthouse 
Pet ofthe Year 2005. 

In image 93, she is standing behind the door that 
leads from my studio to my back room. The lighting for 
the image came from a 4x6 -foot softbox, placed to 
camera left. 

The vivid colors in the door and the punch of added 
color the shirt provides are beautiful against her pale 
skin. The camera angle produced added interest in the 
image, and the bright diagonal lines attract the viewer 
to her face, breasts, and pelvic area. Her pose is delicate 
and somewhat mysterious, and Martina's expression is 
well matched to her body language. 

The image was made on a Canon PowerShot GI, a 
point & shoot camera with a fixed lens. I did some work 
in Photoshop to remove a reflection from the glass. 

While this presentation is quite effective, I've also 
cropped this image as a head shot, and it has earned 
many accolades. 

While image 94 has a drastically different look than 
does image 93, the two portraits were made with the 
same equipment, during the very same session. 

Martina's pale skin tones and hair are shown in 
sharp contrast to her low-key surroundings in this por- 
trait, which was captured in color and converted to 
black & white in Photoshop. 

■ A CLASSICAL APPROACH 

My images are sensual — and yes, sometimes sexy — 
without being blatant or distastefiil. I like to show the 
softness and beauty in the female form, and my ability 
to do so has earned me much esteem in the industry. 



■ SELF-ASSIGNMENTS 

Self- assignments can provide a creative spark. I decided 
to incorporate one of my own button-down blue shirts 
into a wide array of scenes (many such images appear in 
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■ EVEN LIGHTING 

Six lights were used to produce the studio portrait 
shown in image 95. Two lights were directed at the 
background to keep it white; one light was used as a 
hairlight; two 22 -inch reflectors were placed to camera 
left and right; and one light was positioned on a boom 
above the camera position. This multiple -light setup 
allowed me to achieve a nice, even light across the 
portrait. 

Julie's pose is assertive and decidedly dramatic, and 
her expression is engaging. Though she is centered in 
the image, the portrait is not stagnant. Though center- 




ing the subject is generally not advisable, the rule was 
broken with confidence here, and the result speaks for 
itself. Julie's beautifully toned legs form a broad base 
for the triangular shape of her pose, and her out- 
stretched arms further define that shape. 

This image was shot with a Canon PowerShot Gl, 
and, as you can see, the wide-angle focal length setting 
of the lens created a distorted, elongated appearance of 
her hands and legs. 

The crisp white background and the form-fitting 
black cardigan she is wearing create the sharp contrast 
desirable in a black & white image, so the image was a 
natural candidate for a color to black 
& white conversion. 

■ DRAMA 

Every aspect of image 96 is dramatic. 
While the image is composed in a way 
that produces a more modest result, 
it's undeniably sensual. 

Kirsten is positioned behind a 
window in the barnboard wall that 
also appeared in image 94. To light 
the portrait, I used an overhead light 
on a boom with a small, a 22 -inch 
umbrella, and a large 4x6-foot soft- 
box placed about four feet to the 
model's right. A panel of black vel- 
veteen fabric made for a pure black 
background free of detail. 

The portrait was captured in color 
and converted to black & white. A 
black & white presentation simplifies 
an image, rendering the texture, light, 
shadows, and form more important to 
the overall success of the image. 
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6. COUPLES 



When you're creating an intimate portrait of 
two people, there are certain precautions 
that should be taken. Whether the two peo- 
ple involved have an existing relationship or are meet- 
ing for the very first time at the shoot, I always ask the 
female whether or not it is okay for the male to place his 
hand in a particular way on her body. Subject comfort 
is absolutely critical to getting a good image, so taking 
a few moments to ensure the model is comfortable is 
worth the time it takes out of the shoot — even when 
you feel confident that the couple has a close and per- 
haps physically intimate relationship. 

■ HEIGHT DIFFERENTIAL 

Rebecca and Ellis, the couple shown in image 97, were 
photographed in a hotel room in Charlotte, North Car- 
olina. The image was made with ambient light and one 
strobe, placed to camera right. The couple are actually 
boyfriend and girlfriend. This fact made the posing for 
the particular image appear quite natural. 

The protective quality of the male's body language, 
the way that the subjects' hands tenderly meet, plus her 
kiss on his cheek speak volumes about the closeness of 
their relationship. 

Note that while Ellis's head is bent toward his girl- 
friend's body, there is still a noticeable height differen- 
tial between the two subjects. This is critical when pho- 
tographing two or more subjects, as it helps to draw the 
viewer's gaze through the frame. 

This portrait was made with a Nikon DIX fitted 
with a 35-70 Nikon lens. 



■ PROXIMITY 

Image 98 was captured in Jean, Nevada, on a dry lake 

bed. It was quite chilly, but Liz and Derek were great 

sports. 
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The pose was my idea. I wanted to showcase the 
power of the man holding this graceful, feminine shape. 
They look mutually protective. I like the feel that Liz's 
head resting on Derek's cheek creates; the small gesture 
seems to depict a sense of security. While the pose works 
overall, if I had a chance to reshoot the image, I'd have 
had Derek close up the space between his fingers over 
Liz's hip in order to show more of her body and make 
his hand less prominent in the frame. 

Because Derek is much taller than Liz, I had her 
stand on her tiptoes in order to position her face near- 
er to his, a posing adaptation that creates the appear- 
ance of a closer emotional connection and tightens and 
lengthens Liz's legs as well. 

The image was shot on a Nikon DlOO with a 
28-75mm lens. 

■ PROFESSIONALISM 

Image 99 was made in Red Rock Canyon, Nevada with 
all natural, late -afternoon light using a Nikon DlOO and 
a 28-75mm Tamron lens. 

Summer and Rico had never met prior to the shoot, 
but their professionalism, skill in posing (the couple de- 
signed the pose themselves), and great attitude allowed 
for this terrific result. 

The image is a study in contrasts. Summer's skin is 
very pale in comparison to Rico's; his larger frame over- 
powers her smaller form, and his gaze is focused upon 
her body, though her head is turned the other way. 
Rico's stance and pose are strong and powerful, and 
Summer's curves and body language are quite graceful. 

The landscape is important in the image, and the 
texture of the various natural elements add interest and 
color. Note that the placement of the mountain in the 
frame does not distract from either subject's face. 
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7. FINE ART AND BLACK & WHITE 



Concluding this boolc is a selection of images 
classified as fine art. You'll notice that they stand 
apart from the others shown in the book. The 
sensuality they exude is less overt and is concerned 
more with shape, tone, light, and shadow than interest- 
ing locations or props. They are saturated in expression 
and emotion and spirit — some serious and some with a 
more contrived, animated, and exuberant feel. These 
portraits defy the standard portrait convention of sim- 
ply "capturing the subject's likeness" and instead seem 
to capture the spirit. As such, these images give insight 
into each subject's personality. 

■ PROFILE 

Lara, the model shown in image 100, was in her late 
teens when we created this portrait. Her mom and dad 
were present for the session, which was conducted in 
my studio. 

Because of Lara's age, we decided to create a por- 
trait that didn't show any frontal nudity. The pose was 
my idea. I love the triangular composition and the del- 
icate position of her hands. In addition to ensuring 
modesty, the pose serves another goal: we are able to 
see more of her gorgeous, silky hair and her classically 
beautiflil profile. 

Lara is seated on studio gray seamless paper, which 
was also extended up the wall. Using the paper helped 
to create a continuous tone in the background and fore- 
ground of the image and eliminates even the slightest 
distraction from the subject. 

A Nikon DIX and a 35-70mm Nikon lens were the 
tools of choice for creating this image. The lighting 
came from a 4x6 -foot softbox positioned at camera 
right. 

A profile head position is a pose that not all clients 
can pull off. To create this look, Lara turned her head 



until the left side of her face was fully out of view, keep- 
ing her eyes in line with her nose to achieve a natural, 
flattering look. 

■ CLASSIC BEAUTY 

While the same props appear in image 101 that are used 
in several other images in this book, this portrait has a 
feel that's completely different than any other photo- 
graph shown in this book. 

There's nothing like the flattering, diffuse, light 
produced by a softbox. Here, a softbox placed to cam- 
era left, along with a 42 -inch white umbrella placed 
above the model's buttocks, produced a quality of light 
that's reminiscent of moonlight. Ariana is luminous, 
and her expression is serene. 

Pulling all of her hair over to one side opened up 
her face, and her folded hands redirect the viewer's gaze 
upward. The limited depth of field in the image locks 
the viewer's gaze on the model's features, particularly 
her deep, dark eyes. 

The image of Ariana was captured in color, then 
converted to black & white and toned using the Hue/ 
Saturation method in Photoshop. 

Be sure to network with your existing models in 
order to broaden your client base. I met Ariana when I 
was photographing her sister. I spoke to her about 
doing a session of her own and, luckily, she agreed. I 
created a number of striking images of Ariana during 
this session. 
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■ FIGURE STUDY 

Images 102 and 103 were produced during a single 
session I conducted with Ashley. While the portraits 
were made a few years back, with my first digital cam- 
era, they have a reflective, highly artistic quality that I 
favor and still strive to produce in my sessions. 

Here, the feel in the portraits is reminiscent of a fig- 
ure study sketched in an artist's studio. The images have 
a highly personal, reflective quality that makes the view- 
er feel they are witnessing a private moment. The dra- 
matic light and shadow patterns, created by a simple 




lighting setup that consisted only of a 4x6-foot softbox 
placed 90 degrees to camera left, are critically important 
to the effectiveness of these images. 

It pays to do a long shot and a close-up with your 
model during the session. As you can see, each can cre- 
ate a dramatically different look. 

Both portraits were created with a Canon Power- 
Shot Gl and were converted from color to black & 
white using the Hue/Saturation command in Adobe 
Photoshop. 



■ PROOFING AND PRINTING 

I proof the model's images immedi- 
ately following the session using a 
slideshow presentation. While some 
photographers favor CD/DVD, on- 
line, or paper proofing, the slideshow 
option works best for me. I like that 
the images can be shown flill-screen 
and we can easily cycle through the 
images, make notes, and go back to 
take a second look at the images. 

I do all of my printing in-house, 
using an Epson 1280, a high-quality 
Inkjet printer. For color images, I use 
Epson Premium Glossy Paper or 
Ilford Galerie Professional Photo 
Range Paper, a smooth, heavy-weight 
matte stock. 

My black & white or toned images 
are typically printed on Legion Photo 
Matte paper. 

■ PORTFOLIOS 

Many models hire me to shoot images 
for their websites now, and digital 
portfolios have largely displaced paper 
ones. 
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■ MOVEMENT 

Models with dance training are very capable of using 
their body language to express themselves. Miriana is 
no exception to this rule, as is evi- 
denced by the sense of drama in these 
distinctive images. 

Images 104 and 105 were shot in 
Dallas, Texas with a Nikon DlOO fit- 
ted with a 28-75mm Tamron lens. 

I used two large, 4x6-foot soft- 
boxes — set 90 degrees to camera left 
and camera right — to create the light- 
ing shown in image 104. A strobe 
head with a small silver umbrella 
served as a hairlight in order to create 
separation between the model's dark, 
wavy hair and the black velveteen 
backdrop. 

Miriana developed this dramatic 
pose, and I caught her in action. The 
image was cropped in- camera. 

The sheer white fabric purchased 
by my client was a welcome addition 
to this session with Miriana. For 
image 105, the model simply wrap- 
ped herself in the gossamer fabric and 
began to move dramatically in front 
of the camera. This pose is both fem- 
inine and evocative; it shows both 
grace and strength and is more ex- 
pressive than most portraits. 

Whether it's used in the back- 
ground or as a prop, a swath of fabric 
can add texture and/or a burst of 
color to any image, with very little 
cost. Here, the sheer white cloth cre- 
ates a billowing, fluid motion in the 
image and contrasts beautifully with 
the model's olive skin tones and the 
low-key black velveteen fabric that ex- 
tends up the back wall and across the 
floor. 



Miriana was lit with a hairlight that provided sepa- 
ration, plus two softboxes placed 90 degrees to camera 
left and right, facing the model. 
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■ TESTIMONY 

I've worked with Dayle, the model shown in image 
106, for a great many years and have shot countless 
images of her. This one was made with a Canon Power- 
Shot Gl and a single 4x6-foot softbox, placed 45 
degrees to camera left, which spilled a nice, diffuse qual- 
ity of light across her form. 

Dayle offered these kind words when I told her I 
was putting together yet another book: 



Bill and I met in 1989 at the 
beginning of our careers. We got 
so many great images that we 
could hardly choose the best ones. 
The magic continued in all of our 
shoots and kept getting better all 
of the time. 

Somewhere along the way, we 
became best friends. We've shared 
all of our stories from San 
Francisco to Europe. Our syner- 
gistic relationship has evolved into 
something unbelievable. When we 
shoot together, we know each 
other so well, words are hardly 
necessary. Bill tunes in to moods 
and style so quickly he's able to 
capture the perfect images. 

Consider using testimony from your 
top models and contemporaries in 
your marketing to help further your 
reputation for your professionalism 
and artistry. 

■ VARIATION ON A POSE 
You'll instantly note the similarities in 
the poses used in images 106 and 107. 
Sasha self-posed for image 107. 
Her torso is posed more square to the 
camera than is Dayle's, but the deep 
shadow across her form and the 



extreme angle of her raised leg shield a good portion of 
her body, though she is indeed fully nude. Using this 
strategy is a great way to ensure highly sensual images 
when a model is not comfortable with the idea of cre- 
ating a more overtly sexy image. It bears repeating that 
model comfort is a critical element in capturing high- 
quality portraits. 

Sasha was lit with a single 4x6-foot softbox, set 30 
degrees to camera left. The image was made on a Can- 
on PowerShot Gl. 




■ WINDOW LIGHT 

Image 108 was created in the studio using only window 
light, which was solely responsible for the lovely high- 
lights that appear in Liz's long, blond hair, the sensual 
shadowing of her features, and the form -flattering shad- 
ow that rims and enhances the shape and fullness of the 
model's left breast. There's a hint of mystery in the 
image; Liz seems to be peeking at the viewer. 

I like Liz's position in the frame; the creative crop- 
ping is reminiscent of advertising or fashion photogra- 
phy, and it works beautifully here as well. I love the seri- 
ous expression on Liz's face, and feel that the tight 
cropping emphasizes the strength she shows in her face. 
The softness that her long, cascading hair lends to the 
image and a layer of texture in the image. 

The image was self-posed. 




■ A RECIPROCAL ASSISTANCE 

Hiring an assistant will allow you to better focus on 
your art and will further their skills. My friend and assis- 
tant, Spencer Colquhoun, considers his assistantship a 
valuable experience. He says. 

Bill truly loves photography and loves to share 
his knowledge. He is always communicating 
with professional and amateur photographers 
via e-mail or phone. They come to him with 
questions on how to do something, or just for 
his critique on their work. With his help, my 
photography has improved greatly. 

■ A LITTLE INGENUITY 

Our final portrait, image 109, shows the impact you can 
achieve when you think outside the 
box. 

We purchased landscaping dirt 
from a local nursery, got Justine all 
wet, and painted on the dirt to form 
the basis for this savage, sexy look. 

Justine's defiant pose and saucy 
expression bring a lot of emotion to 
the image and illustrate her talents as a 
professional model. This is one of my 
favorite images. 

This image was captured in color 
then toned in Photoshop. A color ver- 
sion would not have quite the same 
impact. The hand-painted, earth- 
toned backdrop would compete with 
the model and distract from the tex- 
ture in Justine's mud-caked skin. The 
toned presentation simplifies the im- 
age to its core elements; the color is 
rendered simply as added texture, and 
the overall look supports the mood 
that I wanted to create in the image. 

A single 4x6-foot softbox, posi- 
tioned 60 degrees to camera left, was 
the light source used in the image. 










'^^" 



"'^rej-i 



CONCLUSION 



Photographers thrive on capturing beauty. With the 
ever-changing variables that photographing models 
presents — the different personalities, the myriad faces 
and forms, the changing locations — the task of photo- 
graphing beautiful women is always challenging and 
entertaining. While there are certain constants in this 
line of work, each working day is different from the last, 
and each session is filled with unique rewards. The 
interaction with these girls and the satisfaction I get 



from creating great images are the two aspects of the 
job that please me most. It's been so much fun. 

I hope that you're found in this book the tech- 
niques and artistic inspiration that you need to produce 
images that satisfy all of your artistic goals. Your first 
assignment.^ Find a beautiful subject, select a story- 
telling location that's suited to her look, and make an 
image that talks. 

Best of luck! 
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Bill Lemon's photography career began in 1981, when 
he received a camera as a Christmas gift. As his enthu- 
siasm grew, his friends helped him to purchase a little 
lighting equipment. He began to study instructional 
photography books and practiced his newly learned 
techniques, taking pictures of friends and family. 

After two or three years of practice. Bill began to 
promote himself. He teamed up with some realtors, 
taking pictures of properties to be put on the market, 
then, in 1985, began to photograph models for an 
agency on weekends. It was this experience that taught 
him how models should be posed and made up for the 
camera. 

Bill's real "break" came in 1986, with the publica- 
tion of his first magazine cover, for Studio Photography. 
From there, things really took off. He opened his first 



studio in Novato, California, in 1989, and began shoot- 
ing for Chevron, Mervyn's, Marin Apparel Company, 
and Alfa Vista, Inc. He moved his studio to a new 
Novato location in 1996 and picked up many new 
clients, including Bez Ambar, Inc., Promax, and Mollar 
Back Support (the ad has been running in Sky Mall for 
over a year now). In 2002, Bill entered the American 
Photo annual photo contest and won in the glamour 
division. 

Over the years. Bill's portraits have appeared on fif- 
teen magazine covers. He has authored three books and 
has just completed his first instructional DVD. He is 
active in the photographic community and leads work- 
shops across the country. 

For more information on Bill's work, visit his web- 
site at www.BillLemon.com. 
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BLACK & WHITE MODEL 

PHOTOGRAPHY 

Create dramatic, sensual images of nude and 
lingerie models. Explore lighting, setting, 
equipment use, posing, and composition with 
the author's discussion of sixty unique images. 
$29.95 Hst, 8/2x11, 128p, 60 b&w photos and 
illustrations, index, order no. 1577. 

PROFESSIONAL SECRETS OF 
NUDE & BEAUTY 
PHOTOGRAPHY 

Learn the technical aspects of composition and 
posing as well as how to ensure the comfort of 
your nude models. For photographers of all 
levels. $29.95 list, 8/2x11, 128p, 60 b&w 
photos, order no. 1709. 
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OUTDOORAND 
LOCATION PORTRAIT 
PHOTOGRAPHY, 2nd Ed 

jeffSm/th 

Learn to work with natural light, select locations, 
and make clients look their best. Packed with step- 
by- step discussions and illustrations to help you 
shoot lilce apro! $29.95 Hst, 8/2x11, 128p, 80 color 
photos, index, order no. 1632. 

POSING AND LIGHTING 
TECHNIQUES FOR STUDIO 
PHOTOGRAPHERS 

H.AWen 

Master the skills you need to create beautiful 
lighting for portraits. Posing techniques for 
flattering, classic images help turn every portrait 
into a work of art. $29.95 Hst, 8/2x11, 120p, 125 
color photos, order no. 1697. 

DIGITAL INFRARED 
PHOTOGRAPHY 

Patrick Rice 

The dramatic look of infrared photography has 
long made it popular — but with digital it's actuaUy 
easy too! Add digital IR to your repertoire with this 
comprehensive book. $29.95 list, 8!^xll, 128p, 
100 b&w and color photos, index, order no. 1792. 
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CORRECTIVE LIGHTING, 
POSING & RETOUCHING 

FOR DIGITAL PORTRAIT PHOTOGRAPHERS, 2nd Ed. 

Jeff Smith 

Learn to make every client look his or her best by 
using lighting and posing to conceal real or 
imagined flaws — ^fi^om baldness, to acne, to figure 
flaws. $34.95 Hst, 8/2x11, 120p, 150 color photos, 
order no. 1711. 



CLASSIC NUDE 
PHOTOGRAPHY 

Peter Gowland and Alice Gowland 

Gowland offers technical and practical advice fi'om 
fifty years of experience. Fully illustrated, this book 
is a visual tribute to one of the most prolific and 
highly regarded photographers in the genre of 
nude photography $29.95 Hst, 872x11, 128p, 60 
duotone photos, order no. 1710. 

PORTRAIT PHOTOGRAPHER'S 
HANDBOOK, 2nd Ed 

6/7/ Hurter 

BiH Hurter has compfled a step-by-step guide to 
portraiture that easily leads the reader through aU 
phases of portrait photography. This book wiU be 
an asset to experienced photographers and be- 
ginners aHlce. $29.95 Hst, 8/2x11, 128p, 175 color 
photos, order no. 1708. 

TRADITIONAL PHOTO- 
GRAPHIC EFFECTS WITH 
ADOBE® PHOTOSHOP®, 2nd Ed 

Michelle Perkins and Paul Grant 

Use Photoshop to enhance your photos with 
handcoloring, vignettes, soft focus, and much 
more. Step -by- step instructions are included for 
each technique for easy learning. $29.95 list, 
8^/^x11, 128p, 150 color images, order no. 1721. 



BEGINNER'S GUIDETO 
ADOBE® PHOTOSHOP®, 2nd Ed 

Michelle Perkins 

Learn to effectively make your images look their 
best, create original artwork, or add unique effects 
to any image. Topics are presented in short, easy- 
to- digest sections that wiU boost confidence and 
ensure outstanding images. $29.95 list, 872x11, 
128p, 300 color images, order no. 1732. 
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PROFESSIONALTECHNIQUES FOR 
DIGITAL WEDDING 
PHOTOGRAPHY, 2nd Ed 

]eff Hawkins and Kathleen Hawkins 

From selecting equipment, to marketing, to 
building a digital workflow, this book teaches how 
to make digital work for you. $29.95 list, 8y2xll, 
128p, 85 color images, order no. 1735. 

PROFESSIONAL 
DIGITAL PHOTOGRAPHY 

Dave Montizambert 

From monitor calibration, to color balancing, to 
creating advanced artistic effects, this book 
provides those skilled in basic digital imaging with 
the techniques they need to take their photography 
to the next level. $29.95 list, 872x11, 128p, 120 
color photos, order no. 1739. 

GROUP PORTRAIT 
PHOTOGRAPHY HANDBOOK, 

2nd Ed. 
6/7/ Hurler 

Featuring over 100 stunning images by top pho- 
tographers, this book offers practical techniques for 
composing, lighting, and posing group portraits — 
in the studio or on location. $34.95 list, 872x11, 
128p, 120 color photos, order no. 1740. 

THE ART OF BLACK & WHITE 
PORTRAIT PHOTOGRAPHY 

Oscar Lozoya 

Learn how master photographer Oscar Lozoya 
uses unique sets and engaging poses to create black 
& white portraits that are infused with drama. 
Includes lighting strategies, special shooting 
techniques, posing strategies, and much more. 
$29.95 list, 8/2x11, 128p, 100 duotone photos, 
order no. 1746. 
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SUCCESS IN 

PORTRAIT PHOTOGRAPHY 

Jeff Smith 

Many photographers realize too late that camera 
skills alone do not ensure success in this com- 
petitive field. This book will teach photographers 
how to run savvy marketing campaigns, attract 
clients, and provide top-notch customer service. 
$29.95 fist, 872x11, 128p, 100 color photos, order 
no. 1748. 



PROFESSIONAL DIGITAL 
PORTRAIT PHOTOGRAPHY 

Jeff Smith 

Because the learning curve is so steep, making the 
transition to digital can be fi^ustrating. Author Jeff 
Smith shows readers how to shoot, edit, and even 
retouch their portraits — ^while avoiding common 
pitfalls — ^for better artistic expression and increased 
financial success. $29.95 list, 872x11, 128p, 100 
color photos, order no. 1750. 

WEB SITE DESIGN 
FOR PROFESSIONAL 
PHOTOGRAPHERS 

Paul Rose and jean Holland-Rose 

Learn how to design, maintain, and update your 
own photography web site — attracting new clients 
and boosting your sales. $29.95 list, 81^x11, 128p, 
100 color images, index, order no. 1756. 

PROFESSIONAL PHOTOGRAPHER'S GUIDE TO 

SUCCESS IN 

PRINT COMPETITION 

Patrick Rice 

Learn from PPA and WPPl judges how you can 
improve your print presentations and increase your 
scores. $29.95 Hst, 8/2x11, 128p, 100 color photos, 
index, order no. 1754. 
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THE BEST OF WEDDING 
PHOTOGRAPHY, 2nd Ed 

6/7/ Hurter 

Learn how the top wedding photographers in the 
industry transform special moments into lasting 
romantic treasures with the posing, lighting, com- 
position, album design, and customer service tips 
oudined in this must-have book. $34.95 list, 
8y2xll, 128p, 150 color photos, order no. 1747. 

THEARTAND BUSINESS OF 
HIGH SCHOOL SENIOR 
PORTRAIT PHOTOGRAPHY 

Ellie Vayo 

Learn the techniques that have made Ellie Vayo's 
studio one of the most profitable senior portrait 
businesses in die U.S. $29.95 Hst, 872x11, 128p, 
100 color photos, order no. 1743. 




THE BEST OF 

PORTRAIT PHOTOGRAPHY 

6/7/ Hurter 

View outstanding images from top professionals 
and learn how they create their masterfiil images. 
Includes techniques for classic and contemporary 
portraits. $29.95 list, 8/2x11, 128p, 200 color 
photos, index, order no. 1760. 

photographer's guide to 
THE DIGITAL PORTRAIT 

START TO FINISH WITH ADOBE® PHOTOSHOP® 
AlAudleman 

Follow through step-by-step procedures to learn 
the process of digitally retouching a professional 
portrait. $29.95 list, 8^2x11, 128p, 120 color 
images, index, order no. 1771. 
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THE PORTRAIT BOOK 

A GUIDE FOR PHOTOGRAPHERS 
St^y^n H. Begleiter 

A comprehensive textbook for those getting started 
in professional portrait photography. Covers every 
aspect from designing an image to executing the 
shoot. $29.95 list, 8/2x11, 128p, 130 color images, 
index, order no. 1767. 

PROFESSIONAL STRATEGIES 
ANDTECHNIQUES FOR 
DIGITAL PHOTOGRAPHERS 

Bob Coates 

Learn how professionals — from portrait artists to 
commercial specialists — enhance their images with 
digital techniques. $29.95 Hst, 8/2x11, 128p, 130 
color photos, index, order no. 1772. 




PORTRAIT PHOTOGRAPHY 

THE ART OF SEEING LIGHT 
Don Blair with Peter Skinner 

Learn to harness the best light both in studio and 
on location, and get the secrets behind the magical 
portraiture captured by this award-winning, 
seasoned pro. $29.95 Hst, 8/2x11, 128p, 100 color 
photos, index, order no. 1783. 

PLUG-INS FORADOBE® 
PHOTOSHOP® 

A GUIDE FOR PHOTOGRAPHERS 
jack and Sue Drafahl 

Supercharge your creativity and mastery over your 
photography with Photoshop and the tools out- 
Hned in this book. $29.95 Hst, 8/2x11, 128p, 175 
color photos, index, order no. 1781. 
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LIGHTING TECHNIQUES FOR 
LOW KEY PORTRAIT 
PHOTOGRAPHY 

Norman Phillips 

Learn to create the dark tones and dramatic 
lighting that typify this classic portrait style. $29.95 
list, 8Mxll, 128p, 100 color photos, index, order 
no. 1773. 

THE BEST OF WEDDING 
PHOTOJOURNALISM 

6/7/ Hurter 

Learn how top professionals capture these fleeting 
moments of laughter, tears, and romance. Features 
images from over twenty renowned wedding 
photographers. $29.95 list, 8/2x11, 128p, 150 
color photos, index, order no. 1774. 

THE DIGITAL DARKROOM 
GUIDE WITH ADOBE® 
PHOTOSHOP® 

Maurice Hamilton 

Bring the skills and control of the photographic 
darkroom to your desktop with this complete 
manual. $29.95 list, 8/2x11, 128p, 140 color 
images, index, order no. 1775. 

COLOR CORRECTION AND 
ENHANCEMENT WITH 
ADOBE® PHOTOSHOP® 

Michelle Perkins 

Master precision color correction and artistic color 
enhancement techniques for scanned and digital 
photos. $29.95 Hst, 8/2x11, 128p, 300 color 
images, index, order no. 1776. 
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POWER MARKETING FOR 
WEDDING AND PORTRAIT 
PHOTOGRAPHERS 

Mitche Graf 

Set your business apart and create clients for life 
with this comprehensive guide to achieving your 
professional goals. $29.95 Hst, 8/2x11, 128p, 100 
color images, index, order no. 1788. 



MASTER POSING GUIDE FOR 
PORTRAIT PHOTOGRAPHERS 

J.D.Wacker 

Learn the techniques you need to pose single 
portrait subjects, couples, and groups for studio or 
location portraits. Includes techniques for photo- 
graphing weddings, teams, children, special events, 
and much more. $29.95 list, 872x11, 128p, 80 
photos, order no. 1722. 

BEGINNER'S GUIDETO 
PHOTOGRAPHIC LIGHTING 

Don Marr 

Create high-impact photographs of any subject 
with Marr's simple techniques. From edgy and 
dynamic to subdued and natural, this book wiH 
show you how to get the myriad effects you're after. 
$29.95 Hst, 8/2x11, 128p, 150 color photos, mdex, 
order no. 1785. 

POSING FOR PORTRAIT 
PHOTOGRAPHY 

A HEAD-TO-TOE GUIDE 
Jeff Smith 

Author Jeff Smith teaches surefire techniques for 
fine-tunuig every aspect of the pose for the most 
flattering results. $29.95 list, 8/2x11, 128p, 150 
color photos, index, order no. 1786. 




PROFESSIONAL 
MODEL PORTFOLIOS 

A STEP-BY-STEP GUIDE FOR PHOTOGRAPHERS 
Billy Pegram 

Learn how to create dazzling portfolios that will get 
your clients noticed — and hired! $29.95 list, 
8!^xll, 128p, 100 color images, index, order no. 
1789. 
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THEART OF COLOR 
INFRARED PHOTOGRAPHY 

Steven H. Begleiter 

Color infrared photography will open the doors to 
a new and exciting photographic world. This book 
shows readers how to previsualize the scene and 
get the results they want. $29.95 list, 872x11, 
128p, 80 color photos, order no. 1728. 
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THE PORTRAIT PHOTOGRAPHER S 
GUIDETO POSING 

6/7/ Hurler 

Posing can make or break an image. Now you can 
get the posing tips and techniques that have 
propelled the finest portrait photographers in the 
industry to the top. $29.95 Hst, 8/2x11, 128p, 200 
color photos, index, order no. 1779. 

MASTER LIGHTING GUIDE 

FOR PORTRAIT PHOTOGRAPHERS 
Christopher Grey 

Efficiendy light executive and model portraits, high 
and low key images, and more. Master traditional 
lighting styles and use creative modi-fications that 
will maximize your results. $29.95 list, 8^/^x11, 
128p, 300 color photos, index, order no. 1778. 

INTO YOUR DIGITAL 
DARKROOM STEP BY STEP 

Peter Cope 

Make the most of every image — digital or film — 
with these techniques for photographers. Learn to 
enhance color, add special effects, and much more. 
$29.95 Hst, 8/2x11, 128p, 300 color images, index, 
order no. 1794. 



LIGHTING TECHNIQUES FOR 
FASHION AND GLAMOUR 
PHOTOGRAPHY 

Stephen A. Dantzig, PsyD. 

In fashion and glamour photography, light is the 
key to producing images with impact. With these 
techniques, you'll be primed for success! $29.95 
list, 8!^xll, 128p, over 200 color images, index, 
order no. 1795. 
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CREATIVE TECHNIQUES 
FOR COLOR PHOTOGRAPHY 

Bobbi Lane 

Learn how to render color precisely, whether you 
are shooting digitally or on film. Also includes 
creative techniques for cross processing, color 
infrared, and more. $29.95 Hst, 8/2x11, 128p, 250 
color photos, index, order no. 1764. 

BIG BUCKS SELLINGYOUR 
PHOTOGRAPHY, 3rd Ed 

Cliff Hollenbeck 

Build a new business or revitalize an existing one 
with the comprehensive tips in this popular book. 
Includes twenty forms you can use for invoicing 
clients, collections, follow-ups, and more. $17.95 
list, 8]^xll, 144p, resources, business forms, order 
no. 1177. 



PROFESSIONAL TECHNIQUES FOR 
BLACK & WHITE 
DIGITAL PHOTOGRAPHY 

Patrick Rice 

Digital makes it easier than ever to create black & 
white images. With these techniques, you'll learn to 
achieve dazzling results! $29.95 list, 8^/^x11, 128p, 
100 color photos, index, order no. 1798. 

ARTISTICTECHNIQUESWITH 
ADOBE® PHOTOSHOP® AND 
COREL® PAINTER® 

Deborah Lynn Ferro 

Flex your creative skills and learn how to transform 
photographs into fme-art masterpieces. Step-by- 
step techniques make it easy! $34.95 list, 8^/^x11, 
128p, 200 color images, index, order no. 1806. 
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PROFITABLE PORTRAITS 

THE photographer's GUIDETO 
CREATING PORTRAITS THAT SELL 

Jeff Smith 

Learn how to design images that are precisely 
tailored to your clients' tastes — ^portraits that will 
practically sell themselves! $29.95 list, 8^/^x11, 
128p, 100 color photos, index, order no. 1797. 




DIGITAL PORTRAIT PHOTOGRAPHY OF 
TEENS AND SENIORS 

Patrick Rice 

Learn the techniques top professionals use to shoot 
and sell portraits of teens and high- school seniors! 
Includes tips for every phase of the digital process. 
$34.95 list, 8/2x11, 128p, 200 color photos, index, 
order no. 1803. 
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GO BEHIND THE SCENES AND LEARN THE SECRETS 
OF SHOOTING SUCCESSFUL NUDE AND GLAMOUR IMAGES 

' et professional advice for creating evocative and beauti- Packed with practical tips for shooting outstanding digital 

fiiUy rendered nude and lingerie images. Bill Lemon ana- nude and glamour images, this is a comprehensive text that 

lyzes over a hundred of his acclaimed images, showing you will help photographers of all skill levels to produce the pol- 

how to duplicate or adapt each of his successful techniques, ished, artistic results they are after. 



Amherst Media 

PUBLISHER OF PHOTOGRAPHY BOOKS 

PO Box 586 
Buffalo, NY 14226 



www.AmherstMedia.com 



|$34.95 USA I 

l$47,95 Canada 
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FEATURES: 

Location and studio lighting techniques 

Tailoring a pose to enhance your subject's assets 

Creating fine-art nude images 

Techniques for black & white nude and glamour portraits 

. Selecting unique locations for more compelling images 

Using props and clothing selection to create more 
interesting images 

Composition techniques for dynamic portraits 

Tips for working with models 



